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KARNaax*ORGANS 


NOW ADMITTED TO BE 
THE STANDARD OF PERFECTION, 


with a reputation in advance of all others. 


Messrs. D. W. KARN & Co. are the Pioneers in the manufac- 
ture of Organs specially intended for 


CHAPELS, CHURCHES, HALLS, LODGES, SCHOOLS, AND MISSION ROOMS. 


Our Specialities for 
PROFESSIONAL PRACTICE, CONCERT PURPOSE, AND HOME USE, 
ARE FAR AHEAD OF ANY REED ORGANS NOW MADE. 


THE NEW INDEPENDENT PEDAL ATTACHMENT 


(Suber’s Patent), 
’ For Pedal Accompaniment and Practice, is now on view. 
Dr STAINER, in his report on Colonial and Indian Exhibition, says :-— 


“T consider the KARN ORGANS highly meritorious, the tone refined and delicate, and the mechanism uni- 
formly good.” 




















New lilustrated and Descriptive Catalogue free on application at all the leading Music Warehouses or the 


Sole European Agents—SCHREIBER PIANO & ORGAN CO. 
Show Rooms and Offices—i8, BERNERS STREET, LONDON, W. 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. 8. BARRETT, B.A. Harmonies Revised by E. J. HOPKINS, Mus. Doc. 





Part 1.—Hymns. Part 2.—Chants. Part 3.—Anthems. 
Words and Music. Crown 8vo. Parts 1, 2, and 3. Clcth, 5s; Cheap Edition in Staf’ or Zonic Sol-fa Notation. 
po ‘ss ics Part 1. Cloth, 3s, Parts2and 3. Cloth, 3s.; Cheap Edition do. do. 
Po f Part 1. Cloth, 4s. ss 4S.; superior paper and binding. Staff Nota- 


99 pe Medium r6mo. Parts 2 and 3. Cloth, 2s, 6d. ; boards, 3s. Staff or Tonic Sol-fa Notation. [tion only. 
Words Only. Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to tos. 


All communications for complete Price Lists, or with Orders and Remittances, should be sent to the Menage, 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, B.C. 


9 























“ pe Bio a) er 45 
e Sa ae ot I - oP Wee oe 


ey oo ee 


: 
- Sele t ia - 
Z a ee tees 
ERT eg A Re te LL te 
> " eo = — - _ — 





















ii belies NONCOMT Owens MUSICAL JOURNAL. 


Uuly, 1888, 





F. A. SLATER, 


Organ Builder, 


Inventor and ane of the Pneumatic Soundboard, 


SAXON ROAD, BOW, LONDON. 





ORGANS OF ANY SIZE BUILT UPON THE MOST PERFECT AND UNCOMPLICATED SYSTEM. 


Materials, Workmanship, and Tone guaranteed to be First-Class. 
ORGANS REBUILT, ENLARGED, REPAIRED, RE-VOICED, and TUNED ia any part of the Kingdom at very moderate charges. 





Specifications, Estimates, and Testimonials from some of the most 
Eminent Organists free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 


FORSTER and ANDREWS, 


ORGAN BUILDERS, HULL, 


| Refer to a few of the noted Organs erected by them. A list 


of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull 
Man, Reg. Pipes, 


TEMPLE CHURCH, London .. os + +» 4 70 3643 


TRINITY CHURCH, South 4 59 3338 
ALL SOULS CHURCH, Ha ifax 4 62 3063 
KINNAIRD HALL, Dundee .. 4 57 2936 
TRINITY CHURCH, oy ee ° 3 49 2576 
| GREENOCK TOWN HALL .. 3 44 2448 
| GOULBURN pL dag New South Wales . 3 43 2342 
| SYDNEY UNIVE New South Wales 3 43 2298 
| WEST BROMWICH TOWN N HALL.. 3 gc ome 
| CITY TEMPLE, London.. ae . s 4. oe 
| ST. MARY’S CHURCH, Beverley ‘<3 Tae 2030 
WEDNESBURY TOWN HALL 3 38 1906 
ST. JAMES’ CHURCH, Holywood, near Belfast.. 3 38 1800 
MARLBOROUGH COLLEGE CHAPEL 3 37 19792 
LEAMINGTON COLLEGE CHAPEL He 3 34 1690 
ROYAL NORMAL COLLEGE, Upper Norwood . ee 1500 





RIZE MEDAL, CLASS 1, WITH CERTIFICATE 


of Merit, awarded to C. LLOYD & CO., for Excellence of 


Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 
Organ Butlders, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’S CHASE.) 
Annual Contracts for keeping Organs in Order and 
une. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH COL ErNve, HUDDERSFIELD, 


Organs built with the Tubular Pneumatic Action. 


| ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 


POST FREE ON APPLICATION. 


FP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 





AND SONS, 
Bis ~ Organ + + 
Bilt ihe] + Builders, 

= SOHO, 


o— LONDON, W. 
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o~ PRIZE MEDALS 
' Pails 1855; London, 1862; 


Paris, 1867. 


BEVINGTON: 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


_LACHENAL & C0.’S NEW MODEL 


CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The new patent howing valves, as 
used by Signor Alsepti, render its intonation perfect. 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 




















— — oe 2a > a PRICE 3D 
No. 7: J U LY, 1888. Annual Subscription : 3s. 6d. post free. 


ORGANS. “SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus. D., Cantab., 
Organist St. Peter Mancroft Church, Norwich, the Festivals, and 
Corporation. 


HENRY JONES & SONS, Te Deum pps Rey of E ei ae Sd. 


Magnificat & Nunc Dimittisin KeyofF ,, 





















i KeyofA , 3d. 

136, FULHAM ROAD, Easter Anthem, “Tf we believe.” Fourvoices ,, 4d. 
SOUTH KENSINGTON, Harvest or Festival Anthem. “ Blessed 

be Thou.” Fourvoices . . cae se 

Have several excellent . Anthem, “I will magnify Thee.” Fou voles . 3d. 





Anthem (especially adapted | for Festival oe 


SECONDHAND & NEW CHURCH ORGANS ines, sot was gaa.” Four voice ga 


wenty-four Original Hyman Tunes 
IN STOCK, 


“Sing to the Lord." Harvest Festival 
Ready for immediate use, 





Hymn Tune. . . a iteaeetate ld. 


LONDON A NEW YORK: 
CATALOGUE FORWARDED POST FREE. NOVELLO, EWER 0 af Berners. ‘Street. 














MiIinRovwpv’s 


CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 












Oliver Wendell Holmes: “As a fellow-sufferer from Asthma, we had early found a bond of sympathy in 





discussing a complaint which hitherto had baffled the science of the whole world, though America 






must have the credit of the discovery of the best palliative | know, viz. HIMROD’S ASTHMA POWDER, 


from the fumes of which | have invariably derived the greatest possible relief. Some years ago | gave 






it to Dr. Morell Mackenzie, of London, who has found it of inestimable value to sufferers from that 





painful malady here. | have tried every remedy ever invented, and HIMROD'S CURE is the only one 





in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 









under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 





FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box. Draw the 






fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 





to escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrod’s cure, per 








tin, 4s.; or Post-free, 4s. 8d. British wap 46, Holborn Viaduct, London E.C, 
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Specifications, 


Estimates, and Testimonials from some of the most 
Eminent Organists free on application. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Butlders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
Two Gold Medals. 





FORSTER and ANDREWS, 


ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 


letter) to the Organ Manufactory, Hull 
Man, Reg. Pipes, 
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Tone and Superiority of Workmanship. 


CHARLES LLOYD & CO., 
Organ Builders, 
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Annual Contracts for keeping Organs in Order and 
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ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859, 
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of Merit, awarded to C. LLOYD & CO., for Excellence of 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 
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Organs built with the Tubular Pneumatic Action. 
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=: Paris 1855; London, 1862; 
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TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice ; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the mnt advantages it possesses. 


LACHENAL & CO.’"S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The new patent howing valves, as 


used by Signor Alsepti, render its intonation perfect. 
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Organist St. Peter Mancroft Church, Norwich, the Festivals, and 
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SOUTH KENSINGTON, Harvest or Festival Anthem. “ Blessed 

be Thou.” Fourvoices . . 3d. 
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SECONDHAND & NEW CHURCH ORGANS inches etree 
'wenty-four Original Hymn Tunes . 6d. 
IN STOCK, | ™ “aan to the ord” Harvest Festival 
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Ready for Srimmedidte use, | TRO A 25.9 Sg Bakake ot! * 84s. 
LONDON AND NEW YORK: 


CATALOGUE FORWARDED POST FREE. | NOVELLO, EWER & Co., 1, Berners _ Street. 
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CURE ror ASTHMA. 


Miss EMILY FAITHFULL, in “ Three Visits to America,” thus writes respecting an interview with 
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in which | have absolute confidence.” It is important to observe that HIMROD’S CURE was employed 











under the highest medical sanction in the case of the late EARL OF BEACONSFIELD. DIRECTIONS 


FOR USE.—ASTHMA.—Burn a half-teaspoonful upon a plate, or in the cover of the box. Draw the 






fumes well into the lungs through the mouth, retaining them as long as possible, and allowing them 





to. escape through the nostrils. In severe paroxysms use the cure half-hourly. Himrod’s cure, per 
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Professional Notices. 
ADAME CLARA WEST (SOPRANO), MISS 
LOITIE WEST (CONTRALTO),—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, etc.— 
24, King Edward Road, Hackney, London. 


N R. ALEXANDER TUCKER (Princ ipal Bass in 
the City Temple Choir), 5, Eskdale Villas, Brixton, S.W. 


RGAN LESSONS and PRACTICE on fine three- 
manual Organ.’ S.E. district. Course of twelve weeks, £2 25. ; 
with Harmony, £3 3s.; wind, 4d. an hour. Brownlow Baker, 

3, Langdon Road, N., and 48. Trinity Square, S.E. . 


M R. F. J. KARN, Mus. Bac. Cantab., gives 

Lessons J. Post ia HARMONY, COUNT ERPOINT, etc., 

and prepares for Musical Examinations. Latest successes : 

Trinity College, London, 1887; Mus. Bac., Toronto, 1887, 1st, 2nd, 

and Final Exams., with first on List in Final ; A.R.C.M., 1887 ; Senior 

Local, R.A.M., and T.C L. in honours ; A. C.O. and F. C.O., 1888 ; 
F.G1d.0., 1888. ‘Terms very moderate. —Address, Cobham, Surrey. 


R.A. M. EXAMS. 
150 Exercises and Questions on Davenport’s Elements, 
of Music, compiled by J. L. Jortinc, L.R.A.M. Fourth Edition. 
Price Sixpe nce, 


OXFORD, CAMBRIDGE, AND EDINBURGH EXAMS, 


870 Exercises and Questions on Notation, Scales, Rhythm, 
Italian Words, Embellishments, Triads, Dom. 7th, Dom. oth, 
Analysis, Form, and Musical History, including 200 questions 
set at the above Exams., published by permission. Price One 
Shilling, cloth. Forwarded by return of post on receipt of pub- 
lished price, by 

J. L. JOPLING, L.R.A.M.,, Thirsk, Yorks, 


THE KENSINGTON LOCALS. 
PRACTICAL MUSIC EXAMINATIONS.—PIANOFORTE, ORCAN, 
VIOLIN, VIOLONCELLO, SINCING, ETC. 

Practical Music Exams. —Fees, 6s., 7s. 6d., and gs. each Candidate. 
Silver and Bronze Medal Competitions, £1 1s. 

Theoretical Exams.—Fees. 2s. 6d. each Candidate. 

Schools visited and examined in all parts of the United Kingdom at 
any time, dy arrangement. Reports given. Certificates awarded. 

Forms of Entry, Regulations, etc, fost frve. Address—Sir H. 

Goold, Soc. Science, Letters and Art, of L ondon, 160, Holland Road, 
Kensington. TLocal Examiners required for towns not represented. 


N SALE.—CHURCH ORGAN, 10 Stops. Very 
good condition. Price £40, cost near £100. Apply, SAMUEL 
Royps, Heywood, near Manchester. 


pie ORGAN FOR SALE, cheap. Superior tone, 
seven stops, general swell, German pedals, beautiful mahogany 


case, French polished, gilt pipes. Suit room or small church.— 
Apply Fraser, 172, Chester-road, Hulme, Manchester. 


RGAN VOLUNTARIES, A to G, Seven, post 
fiee, 3s, or 7d. each, P.O. or stamps. Useful, easy, and 
pleasing. Unsolicited testimonials. —J. Martin, Organist, 96, 

St. Paul’ s Road, near Bow, London. 


SACRED CANTATAS. Easy and Effective, 
The Lion of Judah, 6d. 
The Captive Maid of Israe), 6d. 
Pentecost (by Guest), 6d. 
The Prince of Peace (by Guest), 6d. 
A Daughter of Moab, 1s. 

J. GUEST, 26, IVY LANE, LONDON, EC. 


F. ©. MAKER'S POPULAR COMPOSITIONS. 
Thou, O God, art praised i in Zion. Harvest Anthem 7 3d. 
The Earth is the Lord's. Harvest Anthem. (Second Edition) . 3d. 
The Woodlands, Cantata. For Ladies’ Voices. (Second Edition) 1s. 

Tue Lonpon Music Pun.isninc Company (Limited), r4, Great 

Marlborough Street, W. 
Specimen Copy of either, half-price, from the Composer, 
17, West Park, Clifton. 


ENGLISH HYMNS 


THEIR AUTHORS AND HISTORY. 


By Rev. SAMUEL W. DUFFIELD. 


Large octavo, cloth, 675 pages. Price 10s. 


wae be ba a al “ =. oan ogy.” “Nearer, my God, to Thee,” 
ome, Holy Spirit, Heavenly Dove,”—in fact, many of THE 
HYMNS which, in the Church, the Prayer Meeting, the S Sunday 
School, and often around the Fireside WE LOVE to sing or hear 
sung? And how came their authors to write with such fervour and to 
express the soul's experiences SO WELL? 





Funk & WAGNALLS, 44, Fleet Street, London, E.C. 
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EVERY ORGANIST 


SHOULD HAVE A SET OF 


RUMMENS’ ORCAN PEDALS AND 
ATTACHMENT FOR PIANO 


HOME PRACTICE “OF ‘ORGAN MUSIC. 

They are very easily applied to any Piano, 
Pianette, etc., also Harmoniums and American 
Organs, and afford unlimited Pedal Practice. 

Testimonials from Dr. Srainer, Dr. STEGGALL, 
Dr. Brince, Dr. Martin, Dr. Frost, E. H. Turpin, 
Esq., and many others. Full particulars on appli- 
cation. Address— 


HENRY J. RUMMENS, 47, Church Road, Brixton, $.W. 


Pedal- Piano Practice, 6d. per hour. 


od Dedicated, by permission, to the College of Organists. adapt oa 


gND THOUSAND.—ON TUNING THE ORGAN. 
Illustrated. Faults, with Remedies. Post free, 2s. 6d. P.O.O. 
to A. Hemstock, Organist. Diss. 
‘« Every page shows that Mr. Hemstock is a master of his subject.”— 
Musical Standard. 
‘Contains much useful information.’ ’"—Musical Times. 
‘* A practical and useful book.” —Music Trade Review. 


Sung by MADAME ANTOINETTE STERLIN G 
over the Grave of Horace Greeley and at a 
Funeral Service for President Garfield, 


“BEYOND THE SMILING AND 
THE WEEPING.” 


SONG AND CHORUS. 
PRICE ONE SHILLING. 


MAY BE HAD AT THE OFFICE OF 


“THE NONCONFORMIST MUSICAL JOURNAL,” 


44, Freer Street, Lonvon, E.C. 


SONGS. 


BY E. MINSHALL. 





From Death to Life re 2s. nett. 
A Little Maiden of years ago... oo ey ow 
Under the Old Oak Tree ... ee is i 


JUBILANT MARCH FOR PIANOFORTE, 
Is, 6d. nett. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, F.C. 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 


“British National March”’ 
price 3/- 


(Accepted by H.M. the Queen) 
“Priory Grand March”’ » 3/- 
“Trionfale Grand March”... ,, 4/- 





These are excellent pieces for Concert or Church use, 
Organists would do well to procure them, 
Sold at Half-price by 

REID BROS., 436, OXFORD STREET, LONDON. W, 
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uniiniian these meetings are varied. In some 
places the whole day is devoted to singing tunes, 
anthems, etc. In others, examinations in music 
form the afternoon programme, the choral singing 
being reserved for the evening meeting. Occa- 
sionally a friendly competition of the choirs is the 
first business, at which some well-known musician 
is invited to adjudicate. Later in the day the 
united choirs perform the music which has been 
in preparation. This is probably the most useful 
way of conducting these festivals, as the competi- 
tions necessitate very careful practice, and each 
choir is on its mettle. When the choirs have sung 
together the singers are apt to think that, in the 
mass, a few little mistakes will not be observable, 
so attention to matters of detail and finish is some- 
what neglected at the practices. 

These large festival gatherings are, in our 


| opinion, a very healthy sign of the increasing inte- 


4CON ne 
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Staccato Nores 
ACCIDENTALS .. 


United Choir festivals. 


Jupeine from the number of festivals we report in 
our present issue, it seems as if summer was the 
favourite time for holding such services. Probably, 
in most instances, the summer gathering is the re- 
sult of much hard practice during the long winter 
evenings ; and now that the long looked-for day is 
over, and the public performance has taken place, 


rest taken in worship-music. ‘ Unity is strength.” 
To the choirs connected with weak churches they 
give life, encouragement, and stimulus, while the 
larger and more efficient choirs frequently find that 
they are not so perfect as they thought they were. 
It would be well, therefore, for all County Unions 
and Circuits to promote and sustain these festivals 
as a means of improving the services of the 


| church, 


Tue habit of repeatinga part of the tune at the end 
of a hymn, which was usual in some places years 
ago, has died out in England, but apparently it is 
still prevalent in Wales. We learn that at a recent 
Choral Festival held in Cardiff, the last lines of 


|“ Moscow ” were “ repeated no less than six times, 
| and each time with increased fervour.” Welsh 


music will, for a few months, have to give way to | 


lawn-tennis, cricket, etc. 

The first festival of the recently-formed Noncon- 
formist Choir Union was in every respect a success. 
In point of numbers, it was a surprise even to its 
most sanguine supporters. The proposal to form 
such an association was taken up with eagerness by 
choirs belonging to almost all denominations, the re- 
sult being that nearly sixty choirs, or a total of about 
1,400 singers, took part in the recent festival. 
Though the time for preparation was exceedingly 
short, the musical result was satisfactory. Such a 
beginning augurs well for its future. 

The London Sunday School Choir is now well 
established, for the sixteenth annual festival was 
held on the 13th ult. The Sunday Schools of the 
Metropolis form a large body of young people from 
which to constitute a choir. The high-class music 


which is now found in the programme, and the | 
| be pleased without gaining the approbation of the 


taste with which it is rendered, bear witness to the 
good work that is being done by this institution. 
Our Welsh friends have, during the past month, 


come out in great force, no less than seven festivals | 


being reported in our columns. The methods of 


people, happily, throw great enthusiasm into 
their worship music under any circumstances, but 
if it increased sixfold it would almost “ take the 
roof off ’’—to use a homely expression. Far be it 
from us to throw cold water on the Welsh fire, 
but the fervour might, we think, be advantageously 
devoted to something better than “ vain repeti- 
tions.” 





Ar the recent General Assembly of the Free 


| Church of Scotlarid, a report was presented in 
| reference to the improvement of praise, It stated 


that the subject of praise was taking a firmer hold 
of the mind of the Church year after year, and 
that in all directions interest was growing, and a 


| disposition to take advantage of the facilities for im- 


provement was everywhere apparent, and nowhere 
more than in the Highlands. The students at 
their colleges were taking great interest in the 
cultivation of psalmody. One gentleman asserted 
that, like all Highlanders, he was fond of music, 
but that he feared it was being carried too far, and 
instead of becoming worship, it was a sort of 
mechanical attainment, with which many might 


Lord. We should much like to know what this 
gentleman meant by music “being carried too 
far,” and that it was a sort of ‘‘ mechanical attain- 
ment.” It is very suggestive of a barrel organ, or 
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one of those dreadful instruments—the music 
for which costs twopence per foot! Another 
speaker thought that the Church would do 
well to employ an itinerant teacher of music 
for a few months in each year, especially in the 
Western Highlands. This is an excellent sugges- 
tion, which might be adopted by all the denomina- 
tions in England as wellas Scotland. The occasional 
visit of a good musician to some of the struggling 
churches would greatly benefit the service of 
praise. 


WE are glad to see that Dr. Stainer is to be | 


knighted. It is an honour he richly deserves, and 
one that his musical brethren hoped he would 
receive on his retirement from St. Paul’s Cathe- 
dral. Asacomposer of music for church use he 
has no living rival, and many of his works will 
frequently be heard as long as music forms part of 
our services. Rumour says, that he has recently 
received a legacy of over £100,000. We trust 
this is true. It is rarely that a musician’s nofes 
are bank-notes ! 





Tue Journal is finding its way to Australia, the 
United States, and other foreign countries. A 
gentleman writing from Nova Scotia says :—‘ I 
have just been looking over a number of Tur Non- 
CONFORMIST MusicaL JOURNAL, and am much pleased 
with the appearance and contents of the publica- 
tion. I enclose the amount of one year’s subscrip- 


tion. Heartily sympathising with the objects of | 


the undertaking, and wishing the Journal every 
success, I am, yours very truly.” 


gational Churches. 
ANNUAL MUSICAL FESTIVAL. 





| Temple. 
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Music at the City Temple. 

















We have frequently been requested to give some 
account of what is done musically at the City 
For obvious reasons there is a difficulty 
in getting an impartial criticism. We are, how- 


ever, indebted to an unknown correspondent for 


Loop-Line Association of Congre- | 


'the following article, which appeared in ‘the 


Christian Leader (one of the ablest religious papers 


_ in Scotland) on May 31st :— 


Tuis Association, which held its quarterly meeting in | 


the Eltham Church on Wednesday evening, the 13th 
ult., is constituted by the Congregational churches at 


3urnt Ash, Eltham, N Eltham, Bexley Heath, and | : 5 5 
ee ver ebay te wea: A ppaonasndees | lines upon which the conduct of this part of public 


Dartford, combining for the purposes of promoting 
Congregational principles in the surrounding districts, 
and for fraternal intercourse between the members of 
the churches by united gatherings. 

The meeting took the form of a musical service, con- 
sisting of hymns from the new Congregational Hymnal, 


the anthems, “How lovely are the Messengers,” | 


Gounod's “ Jesu, Word of God Incarnate,” Mendels- 
sohn’s Ninety-fifth Psalm, ‘‘O come, let us sing,” with 


Henry Smart’s Te Deum in F. The hymns were sung | 


with much feeling by the choir and congregation. The 
choirs of the various churches had united for this 
occasion, forming a chorus of about sixty voices. The 
rendering of the anthems was only fairly satisfactory, 
probably owing to the difficulty in uniting for previous 
rehearsals, as their respective localities are many 
miles apart. The duet, “In His hands,” was sung by 


“ Having frequently heard of the service of praise 
in Dr. Parker’s church, it was with much interest 
that on a recent Sunday evening I visited the City 
Temple for the first time. There are two main 


worship is to be found in this country. The praise 
may be done vicariously by a choir, as in the 


| cathedral services of the Church of England; or 


the Misses Clark and N. Scrutton, the tenor solo being _ 


rendered by Mr. Sydney Cozens. 

The organist, Mr. Francis Adams, of Bexley Heath, 
accompanied throughout with good judgment, and Mr. 
H. E. Storrie, as conductor, had no easy task in carry- 
ing to a satisfactory issue the whole of the musical 
arrangements. 


the whole congregation may be expected to take 
part in the whole service of song, as in Mr. Spur- 
geon’s Tabernacle. The aim in the City Temple 
seems to be to combine both systems. By partially 
following the first, music of a decidedly artistic 
kind is to be heard at every service ; while, by 
keeping on popular lines with the greater part 
of the music, the people are made to feel that the 
praise is really expected to be the ‘fruit of the 
lip.’ Into the question of how far New Testament 
precept or example warrants any other than con- 
gregational singing of praise, I shall not enter. 
“There was a well-balanced choir of about thirty, 
seated in the organ gallery behind Dr. Parker, on 


| the evening of our visit. The organ appears to be 


a good one, and it is skilfully played by Mr. E. 
Minshall (whose portrait we give above), who is 

















July, 1888.] 


THE NONCONFORMIST MUSICAL JOURNAL. 





IOI 





known as an authority on church music from 
articles which occasionally appear over his name 
in musical publications, as well as from the monthly 
magazine he has recently started, and a useful 
volume he published last year. I understand the 
choir is wholly a voluntary one. ‘The first song 
of praise was a psalm (prose) chanted by the whole 
congregation. I was much struck with the exceed- 
ing slow speed at which the words were repeated. 
After the tremendous gallop at which we had heard 
similar words rendered in Westminster Abbey and 
St. Paul’s during the day, the chanting seemed to 
be but slow reading of the words. While agreeing 
with the idea, I certainly felt disappointed with the 
effect from a musical point of view. The intention 


| words was far from distinct. 


is doubtless. a. good one; and the result of adopt- | 


ing this method of chanting is to take away every 
excuse from every one for not joining in this part 
of the service. It reminded us, however, of hear- 
ing a class in a school repeating a poem along with 
their teacher. We believe the practice of chanting 
the Psalms arose when the people had not books, 
or were unable to read them. 
chanting of prose, to be other than a mere scramble, 


must be slow. But it is questionable whether | 


Congregational | 


it should not be given up in favour of fast singing | 


(chanting, if you like to eall it so) of the metrical | 


psalms. 

“The first hymn was ‘O happy band of pilgrims,’ 
to the usual tune known in Scotland as ‘ Knecht,’ 
but called ‘Barton’ in some English books. This 
tune was heartily joined in by the congregation, 


and there was a very considerable amount of part- | - 
| voice broke at the age of sixteen. 


singing. Mr. Minshall’s treatment of the organ 
was admirable. 
he finds safe having regard to the maintenance of 
the pitch. Frequently the organ was entirely 
drowned in the mass of vocal tone. The other 
hymn tunes in the service were ‘ Vigilate’ 
(‘Christian, seek not yet repose’) and ‘Deer- 
hurst.’ Both seemed familiar to the people, and 
were well sung. But the slow speed adopted in 
the former was surprising. We are accustomed 
to hear it in Scotland sung one-half more quickly, 
and we must say it is preferable so, 

‘The items in the service of praise which were 
net congregational were two in number. The choir 
sang a lovely anthem by Dr. Roberts, with which 
curiously we had become acquainted just a week 
before our visit to London. The words are, ‘Seek 
ye the } ord’ (Isaiah lv. 6, 7). A tenor solo runs 
through it. This was very fairly sung, and the 
choir also sang the chorus parts with considerable 
expression. The effect was good. Nothing in the 
manner of the singers led one to regard the thing 
as a mere musical display. There was an entire 
absence of professional airs or straining after 
sensational musical effects, The other musical item 
was a soprano solo. This was rendered during the 
taking of the collection. The name of the piece 


was not announced; but I began to recognise the 
words by the time the last verse was reached as 
those of Auber’s well-known hymn, ‘Our blest 
Redeemer.’ The lady who sang it has a voice of 
‘much purity and sweetness; but she seemed to 
suffer from nervousness, and her enunciation of the 


She would do well 
to study the method of Mrs. Mary Davies, the re- 
nowned Welsh soprano, in this particular. 

“Altogether I was much pleased with the service 
of praise. People will not rush in thousands to 
listen to it as they do to get a free concert at 
Westminster Abbey or St. Paul’s. But it is good 
singing, and within the vaulted arches of a cathe- 
dral would sound very charming. It is, moreover, 
well adapted to its purpose. It would interest a 
large section of your readers were Mr. Minshall or 
some one of his choir to give us an idea of how 
he forms and practises his choir.” 


| We must say one word in reply to the remarks 
as to the slowness of the chanting. Has our friend 
ever accompanied 3,000 voices chanting a psalm ? 
If so, and he has been successful in taking it at a 
good speed and keeping the singing steady, we 
will admit we have something yet to learn in this 
respect. If he has not made the attempt, we 
should much ‘like him to do so, and we are inclined 
to think he would find that if chanting is to be 
congregational it must be fairly slow.—Ep. N.M,/.] 


Sir JoHN SramneR.—The honour of knighthood 
conferred by the Queen upon Sir John Stainer is 
thoroughly well deserved. Sir John is certainly the 
most eminent church musician now living in England, 
and he has also done useful work in other branches of 
art. Bornin London on June 6, 1840, Stainer was 
originally a chorister boy at St. Paul’s Cathedral, where 
he entered in 1847. He remained at St. Paul's until his 
But even as a boy 


| young Stainer was considered a “ prodigy” player. 


He seems to play just as softly as | 


While at St. Paul’s he learnt harmony under Bayley, 
and counterpoint under Steggall. Miss Hackett took 
an interest in him, and paid his fees to study organ 
playing under George Cooper at St. Sepulchre’s. At 
the age of twelve Stainer sang the soprano part in his 


| master Steggall’s degree exercise at Cambridge, and at 


| In 1859 he matriculated at Christ Church, Oxford. 


the age of fourteen he took his first organist’s appoint- 
ment at the church of St. Benedict and St. Peter, 
Paul's-wharf. In 1856 he resigned that berth and left 
London, having accepted the offer of Sir F’. Gore Ouseley 
to become organist at St. Michael’s College, Tenbury. 

In 
1860 he went to Magdalen College, Oxford, where 
he succeeded Blyth as organist, and shortly afterwards 
he succeeded Stephen Elvey as organist to the 
University. In 1865 he took his degree of Mus. Doc., 
and in 1872 he succeeded Sir John Goss as organist 
at St. Paul’s Cathedral, which position, owing to fail- 
ing eyesight, he resigned two months ago. Sir John 
Stainer is an examiner for degrees at the Universities 
of Oxford and London, is a member of the Board of 
Musical Studies at Cambridge, and is ex-Principal 
of the National Training School, organist of the Albert 
Hall, Knight of the Legion of Honour, and since 1882 
has been Government Inspector of Music in Elementary 
Schools. He is the composer of “Gideon,” “The 
Daughter of Jairus,” ‘St. Mary Magdalene,” and 
“Calvary,” and is a voluminous writer of church 
music. <As an organist he is certainly unsurpassed 
by any performer in the metropolis. Sir John Stainer 
proposes now to reside at Oxford, but he retains 
his position as Government Inspector, and also his duties 
as an examiner for degrees at various universities.— 
Figaro. 
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Che Monconformist Choir Union 
Festival. 
TUEsbAy, the 26th June, will doubtless be one of the 
most conspicuous among the “ red-letter days” at the 
City Temple. For why? On the evening of that day, 
sultry, thunderous, oppressive, and enervating, a vast 
crowd of eager vocalists from almost every point of 
the compass assembled at the bidding of the authori- 
ties of the Nonconformist Choir Union, filling to over- 
flowing the spacious galleries of the City Temple, the 
area of the building being likewise filled with friends 
and well-wishers of the new and promising society. 


The Union, as readers of this Journal will scarcely | 


need to be informed, is of recent formation, and has 
for its principal object the improvement of the singing 
(both choral and congregational) in our Nonconformist 
places of worship, Mr. Minshall, Mr. T. R. Croger, 


and other gentlemen being among its originators. All | 


members of choirs are, we believe, eligible for mem- 
bership with the Union, and it is intended to hold 
festivals at the Albert Hall and the Crystal Palace 
in due course. Those choirs in London and the 
suburbs who have not yet been in communication 
with the secretary would do well to proeure from that 
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the next festival, which, if held in a building where 
every singer is, so to speak, within reach of the con- 
ductor, will doubtless show an advance in this im- 
portant matter. 

The devotional part of the service was conducted by 
the Rev. Wm. Martin, M.A., and Rev. J. T. Wigner. 

Dr. Parker delivered the following racy and sug- 
gestive address -— 

We shall never get this matter of congrega- 
tional singing into a right relation until we under- 
stand exactly what position the choir occupies in the 
ordinances and institutions of the church. From my 
point of view, the choir is part and parcel of the whole 
ministry. It is not collateral, incidental, occasional ; 
it enters, as to its scope and purpose and value, into 
the very substance and energy of the ministry itself. 
This is taking a highly religious view of the institution. 
I am aware of it. No other view is to be taken with 
any satisfaction, or with any hope that the musical 
part of the service will contribute to the edification of 
the church. Choirs must not look upon themselves as 
being simply occasional or incidental; they must 
identify themselves with the spiritual purpose of the 


| church, and seek to minister thereto with all simplicity, 


gentleman the necessary information in good time to | 


commence work in connection with this interesting 
enterprise after the summer holidays. 

At this, the inaugural meeting, the service was rather 
devotional than of the nature of a performance or 
demonstration, the picces rendered being such as 
might be introduced (with but a little steady practice) 
in almost any of our Sunday services. The Choir was 
made up as follows :—trebles, 562; contraltos, 239; 
tenors, 238; bass, 290: total, 1,329. The conductor- 
ship and the accompanying were about equally divided 
between Mr. Minshall and Mr. Edwards, the latter 
gentleman playing the opening voluntary and the first 
two hymns, and conducting with great energy Smart’s 
noble “Te Deum” in F. Farrant’s well-known “ Lord, 
for Thy Tender Mercies’ Sake” (unaccompanied), and 
Stainer’s lovely anthem,‘ What are These,” were directed 
by Mr. Minshall. The hymns were the tooth Psalm, 
“Hark, the sound of holy voices,” ‘‘ Onward, Christian 
soldiers,” and “ Saviour, again to Thy dear name we 
raise.” One Psalm, the 98th, was chanted, or rather 
sung slowly to a chant, for with a body of over 1,300 
singers reaching to the furthest corner of the gallery, 
chanting at the usual pace of good reading might have 
been risky, to say the least. The general precision— 
the phrasing—the intonation—the enunciation, were 
indeed remarkable throughout, and to use the current 
formula, “ left little to be desired,” and showed care on 
the part of the choirmasters, and not less loyalty on the 
part of the choristers. The effect in the unison pas- 
sages of the ‘Te Deum” was splendid, and the clear 
delivery of the words “ and lift them up for ever,” and 
the crescendo leading up to the climax near the close, 
were particularly noticeable, and the “attack” at the 
opening of Stainer’s anthem in particular, was very 
good. The crescendos in Farrant’s anthem were open 
to improvement, owing to the fact that the piano 
passages were commenced too loudly. We shall hope- 
fully expect still more attention to,light and shade at 


energy, and thoughtfulness. It is the duty of ministers 
to put this view before their choirs. I do not look 
upon my choir as something that may be done with, 


| or done without, according to circumstances ; the choir 


is part of my ministry, it fills up the measure of my 
delight in all my public services; it is my right hand, 


| my ally, my colleague ; I look for it, I expect it to be 
| present, and to doits best upon every occasion. Choirs 


must not, therefore, be overlooked, or undervalued, or 
slightly thought about. There is a point of view from 
which it would hardly be an exaggeration to declare 
that in some circumstances the choir may be of 
greater importance than the preacher. Hereis a night 


| of nights, in the midst of summer, memorable for dark - 


ness, loaded and clothed with thunder ; and yet there is 
an assembly in this church to-night, which is one of the 


| largest and most enthusiastic audiences I have ever 


| seen within these walls. 
| this? 


What is the explanation of 
We are bound not to construct fine theories, or 
invent ideal impossibilities, in connection with public 
worship ; we are bound to look at facts, realities, plain 
circumstances, as they come before our eyes. The fact 
is, that there are hundreds of people here to-night who 
have come to listen to the music, who would not have 
gone out to hear any pastor they eversat under! The 
pastor must recognise this fact. He is no longer what 
he used to be; his primacy now is only held by very 
superior and dominating elements and merits. What, 
then, must the pastor do? He must employ this great 
agency, ke must identify it with his ministry, he must 
put music in its right relation, and invest it with its 
legitimate influence, and out of such recognition and 
arrangement there will arise blessed and abiding 
issues. It is here that the Salvation Army forms its 
great challenge and appeal to the popular mind. The 
brass band occupies a most essential place. There 
are dear (exceedingly dear) and excellent (not so 
excellent as dear) preachers who never could get 
congregations, and who, if they had them, would 
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soon scatter them, who look askance upon music and 
brass bands, and suspect with ineffable pain what they 
call tambourines. They would rather preach to timber 
than to living souls. Let them have all the wood they 
want! We must get people under our influence, or 
we never can do them any good. The time may 
come when they will outgrow tambourines, like those 
magnificent Pharisees who never smile, and who never 
take any interest in the young, impetuous, redundant, 
overflowing life that constitutes the very charm and the 
strongest pledge of the progress of society. I claim, 
therefore, that the choir is part and parcel of the 
ministry of the church. It is “called.” That is an apos- 
toli¢ word. Paul used it when he declared his ministry 
and vindicated his apostleship; he said he was 
“called.” So is every musician, every man into whom 
has entered the genius and the spirit of expressing the 
noblest thoughts through the medium of music. We 
must not look upon him asa layman. There are plenty 
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people on week evenings—and he complained very 
much of a young lady sitting in the choir, who was 
giggling, and talking, and looking round. I made in- 
quiries, and I found that that dear, young, excellent, 
demonstrative, ostentatious creature did not belong to 
our regular choir, Did she belong to any of yours? 
Not that I am aware of. I hope she will never again 
enter into any conspicuous position in the house of 
God until she has learned that it is the gate of heaven, 
that the altar of the Cross is there, sanctifying and 
ennobling it in every department. 

The choir, being part of the whole ministry, should 
practise self-denial. Let me explain how. Personally I 
am not sufficiently educated to enjoy intricate anthems ; 
but there are persons, I am told, in various churches 
who would not join the choirs unless they could sing 
what they call “ first-class music.” All music is first- 


| class. You must redeem that word from vulgar 


of laymen in the pulpit: we can do with a few | 


preachers and. ministers outside of it. I do not know 
where we could find them to greater spiritual advantage 
than in our congregational choirs. Every man who can 
sing a hymn aright is ordained; the touch Divine has 
been laid upon him, and the presence of Pentecostal 
fire attests that he is called and ordained of Christ to 
minister at the altar of music. 

The choir should also be ‘‘an ensample to the flock,” as 
well as the minister. We need exemplary choirs. 
May I tell you in the confidence of this thunderous 
night, that some choirs have not a very high reputation 
for good: behaviour? Some ministers are in the same 
rank. We had better own the soft, or arduous, im- 
peachment, and accept all the consequences. There 
are ministers who do not know how to behave 
in the pulpit: they are always trafficking in 
the Bible, always seeking out the lessons at the 
last moment, always fumbling over what they call 
their sermons—poor written dead things that nobody 
would halt in life’s arduous race to listen to or criticise 
or remember. A minister should bea worshipper ; he 
should take part in the service of the sanctuary, 
standing when he is able to do so, and mingling with the 
worship of the church intelligibly, heartily, vocally if 
possible, but always sympathetically. As I condemn 
ill-behaved ministers, so I would condemn ill-behaved 
choirs—no more, no less. At the same time, there are 
infirmities which we must recognise. Some people 
cannot sit still. They could drive an omnibus, or 
navigate a ship, or make any amount of noise, but to 
sit still, in simple easy dignity, is impossible to them. 
It is their misfortune more than their fault. I wish they 
would indulge their misfortune at home. Some people 
are always looking round, wondering what is going 
on behind them, peering at every person who comes 
into the congregation: is this proper? There should 
be self-control enough in ministers, and deacons, and 
choirs, and all who lead this great ministry of worship, 
not to be so demonstrative. There should be a dignity 
that shows itself in quietness, a reverence that controls 
itself even in the presence of temptation. I have had 
complaints made about choirs. One gentleman wrote 
to me from the House of Commons. He came here 
one week night—-I cannot always be responsible for 


associations: you must lift it up into an atmosphere 
that refines its exercise. I have heard a great 
many people sing in England, Scotland, and America, 


| but I never heard anything that has touched me to the 


quick so really and usefully as a hymn that was sung 
by Mr. Moody's direction at his own front door at 
Northfield, Connecticut. Some hundred or more girls 
in Mr, Moody’s school were brought out that they might 
welcome us to Northfield, and Mr. Moody said, “ Now, 


| girls, let Dr. and Mrs. Parker hear you sing;” and they 


sang, ‘We shall know each other better when the 
mists are rolled away.” It might not be very high-class 
music, of the sublime, ideal, super-celestial sort, but it 
went home to my heart, it evoked my sympathies, it 
filled my eyes with tears; and when Mr. Moody asked 
me to address the girls my emotion overwhelmed my 
speech, and I spoke to them with the eloquence of 
hesitation, and with the impressiveness of sobbing. I 
should, therefore, always sufficiently deny myself to 
sing what the people could receive, understand, appre- 
ciate, and turn to spiritual profit. As a minister, I 
should like to preach upon many texts in the Bible that 
are really amazing; I should delight to expound all the 
typology of Ezekiel and Daniel ; there is only one reason 
why I do not expound it—I cannot. I should love to 
explain all about the great horns, and the little horns, 
and the goats, and the various beasts that play an 
apocalyptic part in the sublimities of unfulfilled 
prophecy; but I cannot; so I let them alone, regretting 
that Dr. Cumming is dead, who, with a noble audacity, 
committed himself to dates—always an awkward thing 
for a prophet to do, because if the date is less than one 
hundred years the people who hear the prognostication 
may live to test its falsehood. So, as ministers must 
not touch all texts until they are richly prepared fortheir 
discussion, it may just be possible that there are some 
things that choirs and congregations ought not to 
attempt in the way of musical expression. Really, it 
ought not to be a severe tax upon my dignity to preach 
from “ God so loved the world, that he gave his only 
begotten Son, that whosoever believeth in him should 
not perish, but have everlasting life;” it ought not to 


| beagreat condescension on my parttopreach from “ The 


Son of man has come to seek and to save that which 
was lost ”: in these monosyllables | ought to find heaven 
enough to satisfy my expectation and my hope. So in 
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many little’ simple hymns I think we could find what 
would minister to our religious edification, I would have 
Moody and Sankey hymns every Sunday in the year. 
Not that I would have them alone ; I mean to say there 
are some hymns that I would hear every Sunday, 
cither at the morning service or at the evening service. 
I could hear “ Knocking, knocking! what, still there?” I 
never hear it without heart-ache and heart-joy; it is 
tender, sympathetic; it is full of divinest love, and 
expresses the solicitude of Christ for our salvation in 
forms and accents which cannot but affect us with the 
deepest emotion. Then I should have other pieces— 
anthems, chants, and the rest—in abundance ; but there 
ought to be something in every service for us poor 
people that cannot mount the whirlwind and direct the 
storm. 

The choir, being part and parcel of the ministry, 
may expect to be criticised, They tell me that even 
ministers are sometimes subjected to criticism! That 
is an awful and incredible thing; but I am assured 
by people who “read the papers ”—not having anything 
else to do—that even that audacity is not kept back 
from wicked men, There are persons who form 
opinions On sermons even; there are people, who 
never read a book, who say “The sermon was "ot 
so good this morning as it often is ;” people who never 
read an English classic turn away from a discourse 
that is full of thought, and full of purest emotion, not 
understanding it, and condemning it with an easy and 
flippant air. Brethren, music-ministers, if they con- 
demn us who are in the pulpit, do not be surprised if 
sometimes they should criticise friends who are in the 
choir. Once there was an article written about me— 
once, I know; there may have been more: I do not 
buy them all, but kind friends always send me cuttings 
that are likely to sting me; they think I “may not 
have seen them.” One man offers to send me all cut- 
tings for a guinea a year; I would gladly give him half- 
a-crown a year not to send any. But once a man 
criticised me, and he said that I occasionally dropped 
an #. I said, No; never. 
the country where that, happily, is impossible. And 
yet that man might not be altogether so much in error 
as I supposed. A great deal depends upon the size 
of a building, and I have heard people in this build- 
ing who can use the 4 as perfectly as I can who 
have not sufficiently emphasised it so as to throw it 
out upon the whole building, and persons sitting at a 
distance might easily imagine that the / was not present. 
Solam not hard upon my critic; I never saw him, 
and he never attempted to borrow anything of me. 
I have heard a choir so sing that I could have declared 
they said, “’Angs my ’elpless ” If they criti- 
cise ministers they must criticise choristers. “ ’Angs 
my ‘elpless—-—”: what's that ? ‘“ Cover my defenceless 
‘ead :” how can it be done? Some miracles ought to 
be regarded as impossible ; and yet it is just within 
the limits of possibility that the % may have been 
there, that the choir may have said, ‘‘ Hangs my help- 
less soul on Thee : cover my defenceless head with the 
shadow of Thy wing.” Yet the / did require to be 
picked out, and accentuated, so as to assert its presence 
in the utterance. What is exaggeration to the man 





who is sitting two inches from the speaker may be no 
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exaggeration to the man who is sitting a hundred feet 
from him. We must, therefore, consider the whole 
case, and not say that because it was an exaggeration 
at one point it was an exaggeration at every point. A 
speaker has to handle the whole area of the church in 
which he speaks, and he is likely after months and 
years of experience to know what tones will best and 
most surely find their way from corner to corner, and 
fall upon the universal hearing of his auditors. So 
with your singing: make every word tell ; enunciate 
well; let the people who have no books hear what you 
are singing about. I used to lay down this doctrine 
with all the dogmatism of ignorance, but I felt 1 was 
right: there is an instinct, as well as an instruction ; 
there is a spirit in man, as well as a school through 
which he passes for the acquisition of letters. So I 
would say to my friends who are singing in a mumbling 


| kind of way, ‘‘I cannot tell what you are singing;” 


and they would reply, ‘‘The words are of no conse- 
quence ; it is the music.” So 1 had the matter referred 
to the greatest musical authority in London, in his own 
department, and he said, “I must hear every word 
you sing; I must know without having the book before 
me exactly what you are saying.” After that, I felt 


| quite an authority in some departments of music. I 


believe that the study of musical elocution is neglecte d. 
The musical elocutionist considers weight, balance, 


| colour, force, momentum, the interplay df vocal colouring. 


There are persons who say they cannot pause, they 


' cannot halt, they must go on, because “it is written 
| so.” 


Nothing of the sort. The elocutionist is not 
bound by the writing; he finds the soul of it, and does 
what he likes, expressing it with the grandest energy, or 
with the tenderest pathos. I would break any organ that 
would not stop just where I wanted it. And I would 
have all the colours of the rainbow in singing, as in 
speaking. I should have more than black and white, 
loud and low; that isnothing: I want all the wizardry 
between, all the apocalypse of vocal colour; I want to 
hear the sob, the wail, the sigh; I want sometimes, as 
you have done to-night so exquisitely, to stand still a 
moment, and then gesume. So I venture to teach my 
friends who are kind enough to ask my advice upon 
speaking. I say, Never speak in one tone only ; never 
speak as an auctioneer speaks; but speak according to 
the colour of the thought—now loud, now low; now 


| not well heard perhaps by some, but at other times so 
_ that all souls can hear the words you deliver. This is 


an art that belongs to the speaker as certainly as to 
the singer, and I say that speakers and singers ought 
to be one in God’s sanctuary. 

I have listened to you to-night with interest, with sym- 


| pathy, and with religious profit. I have been with you in 


your tenderer tones, and I have gone with you when you 


sang the joys, and blessedness, and security of the 


redeemed in heaven. Inthe name of all my brother 
ministers, and all my colleagues, and the various 
officers of the churches, I thank you, dear friends, mem- 
bers of the various choirs, for your religious helptul- 
ness. You have assisted me many a time, and often 
when the sermon has elicited a kind word of praise I 
would have divided the recognition and handed half of 
it to my organist and my choir. What I say, other minis- 
ters will, in their own way, and in the substance of its 
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meaning say for themselves. 


But we want more unity, | 
more cohesion, more consolidation, so that pulpit and | 
choir shall be one, the lamplighter and the doorkeeper, | 


and thé eloquent orator and the great singer, shall | 


be one, and shall combine in a holy confederacy 
to make the service of the Christian Church the divinest 
fascination and compietest attraction upon earth. 

During a collection on behalf of the funds of the 
Union, Cowen’s ‘‘ Better Land” was very nicely sung 
by Miss Amy Wagstaff, Mr. Minshall accompanying on 
the organ with sympathetic taste. The concluding 
voluntary was played by Mr. J. R. Griffiths, Organist 
of Christ Church, Westminster Bridge-road. 

The Union has made acapital start. With the con- 
tinued guidance of our best men, and the cordial 
co-operation and earnest work of the rank and file, it 
is bound to succeed in elevating and improving the 
taste, and in increasing the effectiveness of “the 
ministry,” of our Nonconformist choirs. G. 


Society of Science, Letters, and 
Att, of London, Kensington. 


A MEETING of the Society of Science, Letters, and Att, 
of London, 160, Holiand Road, Kensington, was held 
at Addison Hall, Kensington, on Tuesday, June 12th. 
The chair was taken by Sir Henry V. Goold, Bart., 
president. The more serious business of the even- 
ing was followed by an excellent concert by various 
members of the Society, directed, as usual, by the 
Secretary, Dr. E. Albert Sturman, M.A., F.R.S.L. 
“Home Again,” composed by the Hon. Lady Mac- 
donald, was well rendered by Miss Nellie Levey. 
Madame Wilson-Osman was well received in her song, 
“The Way the Wind Blew.” Three pupils of Herr G. 
Asch, composer, played with great taste the operatic 
trio, ‘‘ Ma8aniello.” Miss Ada Stephenson sang, in a 
pleasing manner, ‘The Wishing Well.” Mr. Thomas 
Harper charmed his audience with his trumpet solo, 
“Yes, Let me like a Soldier Fall.’ Mrs. Aylmer 
Gowing, as usual, held her audience spell-bound with 
her original poem, “A Story of the High Peak, Derby- 
shire.” Miss Annie Dwelley received well-deserved 
applause for her song, “ Little Mother.” Herr George 
Asch played his pianoforte sketches, (a) Paraphrase, 
“ La Sonnambula,” (4) ‘ Girandole” (graceful dance in 
the style of the seventeenth century), with marvellous 
sensitiveness and power of expression. Mr. James 
Ewin elicited well-merited applause in his recitation, 
“The Man Hunt.” Herr Karl Hahn, as usual, was 
enthusiastically encored for his “ Improvisation,” the 
subjects being named by the audience. Two pupi's of 
Herr Asch were also well received in their pianoforte 
duet, “‘La Caravane.” After the usual votes of thanks, 
a very pleasant and successful evening was brought to 
a close with the National Anthem. We heartily con- 
gratulate the Society on the progress it is making, due 
to a large extent to the untiring and exemplary dili- 
gence of its secretaries, Dr. and Mrs. Sturman. 





“*Decentip, and in Drder.” 


By GAMBA, 
“Wuy do you place the anthem /s¢ in the service?” 
I once asked the organist of a well-attended Congre- 
‘For one reason, aS an 
additional inducement to my choir and to the congre- 
gation to come early,” was the reply, I suppose this 


rather unusual arrangement—a little suggestive of 
anti-climax—was found to work well, but it points to 
the existence (in some quarters) of a state of things 
somewhat open to improvement. “Punctuality is 
morality ’—so says a good authority, Dr. Parker; and 
unpunctuality in relation to attendance on Divine 
worship is to be greatly deprecated. Do Noncon- 
formist churches enjoy a bad pre-eminence in this 
respect as compared with the “ Establishment”? I am 
afraid that itis so. If so, why? Probably from the 
fact that the worship in the latter has come to be 


| regarded as of at least equal importance with the 


sermon; while the contrary feeling, if not opinion, has 
had too much sway among Noncons. 

There has been a sort of common understanding 
among certain sections that if one were but in fairly 
good time for the sermon there was not very much 
ground forcomplaint or self-reproach, Into the reasons 
for this one need not now enter—to state the case 
thus baldly is to denounce the evil, which must be the 
result of ‘want of thought,” if not “want of heart.” 
For while there are some good people who never are 
in time for anything, it must be observed that the vast 
majority manage to be very much in time for grand 
spectacles, royal processions, concerts at which little 
Hoffmann or Hegner is to play, or meetings at which 
Mr. Gladstone is expected to speak. In our well-filled 
sanctuaries there is (probably for good reasons) not 
much to complain of; it is where there is “ample 
room and verge enough” that the bad habit of late 
attendance seems most to obtain. And not only do 
the late ones unduly disturb their fellow-worshippers, 
but they themselves must often lose the key-note of 
the whole service, and go home, who shall say how 
much, the poorer in consequence. There may be here 
and there a church in which the unpunctuality of the 
officers, from organ-blower up to pastor, has set a 
bad example. Like produces like, and it requires no 
argu nent to show that where those responsible for the 
prompt commencement of Divine service are lax, the 
evil will be bound to spread, and contaminate the 
congregation. Samuel Martin, among ministers, 
belonged in this matter to “the straitest sect.” He 
used quietly to boast that during his ministry of 
upwards of thirty years he had never kept his people 
waiting for him a single moment. One of the busiest 
of men, he was never in a hurry. Thirty minutes 
before every service he would be found in his vestry, 
where he would make final arrangements for the 
psalmody, etc., no other business being then allowed 
to obtrude. At the stioke of the clock-bell, con- 
structed to “warn” at five minutes to the hour of 
service, he entered the pulpit, and after watching his 
assembling people, gathering up mentally the while 
their varied circumstances and needs, he would com- 
mence the opening prayer exactly at the appointed 
time. Among the gainers by this attention to method 
was of course the organist, who could precisely 
“time” his voluntary. Premature and unsatisfactory 
“pulling up,” and “linked sweetness (?), long drawn 
out,” were alike unnecessary. 





Whatever is said in condemnation of late attendance 
| on the part of the congregation, must be emphasised 
when applied to unpunctual choristers. The latter 
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can hardly have fully considered the importance of 
their work, and yet most singers magnify their office. 
An unpunctual minister would be severely criticised, 
and rightly—an unpunctual organist would be “wanted” 
in the vestry after service; but singers sometimes 
appear to be in this respect a law unto themselves, 
sadly lapsing into chronic “want of attack.” As with 
the congregation, so with the choir, and ‘more so”; 
the Jate attendants both gain and inflict loss and in- 
convenience, You are just in the middle of the third 
line of the first verse of the opening hymn, when you 
become conscious of the approach of an untimely 
vocalist, who hurriedly pushes into his seat, somewhat 
out of breath, and very much unprepared in every 


other respect for the service. You of course leave off 


singing, find him the hymn, and indicate the tune. 
But troubles seldom come singly, and it is very likely 
that your attention has by this time been diverted 
from the direction, interpolated from the pulpit, that 
the third verse was to be omitted; of course you fall 
into the trap, and, everything considered, the hymn is 
about through before you regain your composure and 
your normal (choral) temperature. Sometimes your 
friend will considerately, but firmly, elect to share 
your books, in which case, should the light be of the 
‘dim, religious ” order, or your eyes not quite so good 


‘as once they were, it will be a wonder if the hymn 


or chant is not spoilt for both parties in the 
contract, 

I am almost prepared to recommend in such cases 
a most unchristian sternness—a breach of church and 
choir etiquette. Let the late chorister sit down in 
“the lowest room ’"—anywhere, in fact—take breath, 
and quietly listen; and when hymn or anthem is 
finished, and not before, let him take his usual 
place. 

Would it not be a good thing if “in choirs and 
places where they sing” some provision could be made 
for the singers similar to that afforded by the choir- 
vestry or surplice-room of our _ well-appointed 
churches? A room might be set apart in which the 
members of the choir could assemble, deposit hats, 
wraps, etc, exchange greetings, and receive any neces - 
sary directions from choirmaster or secretary, and then 
at the proper time the choir might enter the church in 
a body, quietly and reverently. This arrangement 
would, of course, be specially suitable where the 
choir face the congregation. I do not stipulate that 
the congregation should 77se on entry of the choir, nor 
do I think the wearing of surplices would follow as a 
necessary or logical sequence ; but I do maintain that 
some such plan would conduce to punctuality, and to 
reverential behaviour. I rather think that this system 
is adopted at the Rev, Newman Hall’s church with 
good results. 

It is not easy to fine the members of a voluntary 
choir, and few choirmasters have, I imagine, such 
abundance of talent at their disposal as to allow of 
more than a mild rebuke being administered to a 
singer whose voice is really an acquisition, but whose 
attendance is not all that might be desired. If 
members of choirs who are neither so regular nor 
punctual as they should be would but try, with the aid 
of their imagination, to put themselves in the place of 
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the organist, and see how much he is assisted by 
punctuality in his choir, and how much is taken out of 
him by its opposite, they would doubtless get off this 
“down-grade” with very little delay. Conscience 
must be educated and applied in this department, and 
in their preliminary arrangements our late friends 
should habituate themselves to “allow a little more 
margin.” A story in explanation of this last clause 
must suffice to close this very incomplete bit of 
gossip, which may at least serve to elicit further dis- 
cussion. 

I once had the doubtful privilege of serving as jury- 
man in the Court of Common Pleas, when law was 
administered at Westminster Hall. The case was 
‘part heard,” and on re-opening the court next morn- 
ing it was found that only eleven jurymen were present. 
The missing juror was loudly called to no purpose, 
and the counsel agreed to go on with the reduced 
jury. “I must fine Mr. Blank five pounds for his 
absence,” said the judge, Mr. Justice Denman. The 
sentence was hardly pronounced when the juryman 
turned up, panting and flurried. “Mr. Blank has 
arrived, my Lord,” cried the usher. ‘Let him stand 
up, then.” “Iam very sorry to be so late, my Lord,” 
said the penitent, ‘‘ but I lost my train.” ‘ Oh, indeed,” 
said the judge; “ how far have you come—where did 
you start from?” ‘South Kensington, my Lord.” 
(For the information of readers in Yokohama, New 
Guinea, and similar rural districts, it may here be 
necessary to state that S, K. is some twelve minutes 
distant from Westminster, and that trains run at 
intervals of about three minutes.) An audible smile 
went round the court, and the fine countenance of the 
judge was a study, as he said, addressing the culprit— 
“ South Kensington !—ah, you are like most unpunc- 
tual people, you cut it foo jfine—you don’t allow 
sufficient margin.” And then Justice relented, and 
Mercy triumphed. ‘I have just said that I must fine 
you five pounds. I will on this occasion remit the 
penalty—only in future don’t cut it so fine—take my 
advice, and allow a /éttle more margin.” Verb. sap. 


Lonpon SunpDAY ScHooL Cuoir.—The sixteenth 
annual festival was held at the Crystal Palace on the 
13th ult., and was, as usual, a great success. For- 
tunately the day was fine, so the young people, many 
ot whom look forward with so much pleasure to this 
annual outing, thoroughly enjoyed themselves. Besides 
singers from all parts of London, some came from 
Brighton, Lewes, and Worthing. The programme was 
altogether an excellent one, and ‘t is indeed wonderful 
that such young choristers can be taught to sing such 
music with so much precision and taste. Part I. was 
devoted to sacred music, and included “Let all men 
praise the Lord,” “ Blessed is the nation” (Stainer), 
“The Silent Land” (Gaul), “To Thee, great Lord” 
(Rossini), “O Gladsome Light” (Sullivan), ‘“ We 
never will bow down” (Handel), The _ so-called 
secular music comprised ‘ The first day of Spring,” 
“The Stars with the Voyager” (Mackenzie), “ Evening” 
(H. Smart), “Song for Spring” (Silas). Mr. Luther 
Hinton conducted with his accustomed ability, and 
kept his youthful forces well under command. Mr. 
David Davies presided at the organ, and displayed 
much skill and good judgment in his accompaniments. 
Besides the organ, the Crystal Palace band and the 
choir’s own band rendered much support. 
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Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of | 
the month.) 








METROPOLITAN. 


EALinc.—The members of this division of the Lon- 
don Sunday School Choir, at a rehearsal recently held 
in the Baptist Chapel schoolroom, presented their 
conductor, Mr. W. Binns, with a purse containing five | 
guineas, as a slight token of their appreciation of his | 
great musical services and ardent labours for the im- 
provement of Sunday-scliool singing. The presenta- 
tion was made on behalf of the members by Mr. Luther 
Hinton, and was suitably acknowledged. 

Norwoop.—A performance of the new cantata, ‘‘ The 
King of Glory,” was given in the Gipsy-road Chapel on 
the 11th ulto. under the direction of the compiler, Mr. 
Rowland Cross. 

PENTONVILLE.—On Sunday, June !oth, floral services 
were held at Claremont Chapel, there being a very nice 
display of plants and flowers, which were afterwards given 


to the hospitals. Suitable hymns and anthems were sung | 


at the services, more especially in the evening, when 
reference was made by the pastor (Rev. W. Whittley) 


to the death of Mrs. Parks, wife of the chapel secre- | 


tary. Thechoir rendered feelingly and effectively the 
anthems ‘What are these arrayed in White?” and 
“Vital Spark of Heavenly Flame.” The service was 
brought to a conclusion by the organist, Mr. J. Closs, 
playing “I know that my Redeemer liveth.” 


season was given on May 3Ist.. The next season will 


commence October 4th.—The “Amen” to the Bene- | 
diction at the close of the evening service is now sung | 


by the choir, and is much appreciated by the congre- 
gation generally. 

WALWoRTH.—The choir of York-street Chapel (who 
have recently formed themselves into a choral society), 
held their first annual social meeting onthe 2nd June, 
when there was a large attendance. The principal 


feature of the evening was the presentation on behalf | 


of the society by the Rev. Paul J. Turquand, who very 


kindly attended for that purpose, of a beautifully- | 


illuminated address, accompanied by an ebony baton 
exquisitely mounted in silver, to Mr. W.E. Vining, the 
respected conductor, as a slight token of the regard in 
which he is held, and of appreciation of his untiring 
labours in the cause of music. The presentation was 
made in a few well-chosen words and _ suitably 
acknowledged. The evening was then given up to 
social amusements. 


PROVINCIAL. 


- ACCRINGTON. — The organ of the Bethel Baptist 
Chapel, Barnes-street, was opened by Mr. T. Norris, 
of Haslingden, on June 3rd, when an_ interesting 
musical service was held. There was a large attendance, 
the chapel being crowded. The principal vocalists 
were Miss Bel Haworth, soprano; R. Watson, tenor; 
and Mr. Alfred Shorrock, bass. The programme con- 
sisted chiefly of selections from the works of Handel, 
but other composers were represented, and was gone 
through in a most satisfactory manner. Miss Haworth 
was in good voice, and was heard to great advantage in 
“I know that my Redeemer liveth,’ and ‘So shall-the 
lute and harp awake.” Mr. Watson sang with good 
taste and was much appreciated, his contributions 
being “Comfort ye,” “ Every valley,” and ‘Thou shalt 
break them.” Mr. Shorrock was remarkably successful 
in “Why do the nations” and “ The trumpet shall 
sound,” and several selections were creditably given 


| that the melody is given to the tenor part. 
Tue Ciry TempLe.—The last free concert of the | 
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| by the choir, conducted by Mr. John H. Kay. Mr. 


Norris, who is organist of the Parish Church, Hasling- 


| den, brought out the capabilities of the organ very 


effectually, his selections being so varied as to fairly 
show off the excellent qualities. The organ contains 
twelve stops and couplers. 


BESSES, NEAR MANCHESTER.—On Sunday, June roth 
there were special ‘choir services” in the Congre- 
gational Church. At the morning service (when Rev. 
H. W. James, of Radcliffe, preached) special music was 
given. In the evening a sacred cantata, ‘‘ The Mother of 
Jesus,” was rendered by the choir, under the direction 
of Mr. Thos. Lever, the organist and choirmaster. 


BLACKBURN.—A new harmonium, ata cost of £25, 
has been placed in Four Lane Ends Mission Church. 


Bo._ton.—On Saturday, May 5th, after a painful ill- 
ness, extending over six weeks, Mr. James Smethurst, 
J.P., died in the 64th year of his age. He was a man 
who, to an eminent degree, had ‘“ music in his soul.” 
When he first came to Bolton he had numerous 
musical pupils, and was instrumental in training many 
excellent singers and choirs. He at first attended the 
Baptist Chapel, then situate in Moor-lane, the choir of 
which was for years famous for their excellent sing- 
ing. Mr. Smethurst officiated as leader of the choir, 
and older inhabitants of the town remember the plea- 
sure which used to be experienced by music-loving 
Boltonians of a former generation by the occasional 
introduction into that place of worship, through Mr. 
Smethurst, of selections from Ravenscrolft’s whole Book 
of Psalms, 1624, the characteristic feature of which is 
The intro- 
duction of this quaint yet beautiful music reached the 
ears of the Havergal family, and the Rev. W. H. 
Havergal, father of the talented daughters who wrote 
the well-known poems and hymns full of spiritual 
fervour, was in correspondence with Mr. Smethurst 
with a view to visiting Bolton to listen to the old- 
fashioned psalmody. After leaving Moor-!ane Mr. 
Smethurst accepted the position of honorary choir- 
master at the Congregational Church, St. George’s-road, 
a post he held up to the time of his death. The high 
position gained by this talented choir is due in a very 
great measure to the indefatigable efforts put forth by 
Mr. Smethurst, who took the greatest possible pleasure 
in the high musical attainments of those under his 
charge. As choirmaster ke possessed the respect and 
affection of the whole of the members of the choir. He 
was also a composer of many anthems and hymn-tunes, 
one anthem “ Who is a God like unto Thee?” being 
of especial musical merit. He also composed a number 
of services of song, and one, ‘ The Star of Bethlehem,” 
was so successful that he was presented by the church 
and congregation with an elegant service of plate and 
a gold watch and chain as a token of their appreciation 
of his musical work and ability. On July 26, 1886, his 
name was placed on the Commission of the Peace 
for the Borough. The funeral of the deceased 
took place in the presence of a large and sympathetic 
gathering of friends. Previous to the interment an 
impressive and solemn service took place in the 
Congregational Church, St. George’s-road, where for 
over twenty-three years the deceased gentleman had 
laboured so successfully and well as choirmaster There 
was a large attendance of the choir, who were attired in 
mourning. As the mourners entered the church Mr. 
J. Barben, organist, played Mendelssohn's “ O, rest in 
the Lord” ; the choir alone then sang the hymn from 
Hymns Ancient and Modern, “ The saints of God, their 
conflicts past.” After a portion of Scripture had been 
read, the anthem, Mr. Smethurst’s own composition, 
“Who is a God like unto Thee ?” was sung by the choir 
and congregation. The Rev. J. R. Wolstenholme, in 
addressing the congregation, after dwelling upon the 
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Christian faith of the deceased, his musical genius, and 
his regular performance of duty, said that for twenty- 
three years the deceased was choirmaster there, and 
what the service of praise owed to his gifts, energy, 
and self-devotion, no words could express. The labour 
he bestowed in merely preparing music for the use of 
the choir would astonish many choirmasters. As the 
resolution which was passed by the Finance Committee, 
of which Mr, Smethurst was for many years a member, 
said, to his musical knowledge and culture, to his 
wisdom and tact, to his energy and devotion, his 
personal influence and control it was owing that the 


a number of years had been so pleasant and harmoni- 
ous. That witness was true. They would miss him 
sorely in many ways, but most of all they would miss 
him in the service of songin the House of the Lord. 
Mr. Wolstenholme concluded: ‘ Good-bye, you have 
helped greatly inthe songs of earth; now we trust 


you will help in the loftier and nobler music of praise | 
above.” After the hymn, “ Friend after friend departs,” | 


and the ‘Dead March” in “ Saul,” on the organ, the 
cortege \eft the chapel for the cemetery, where the 
interment was conducted by the Rev. J. R. Wolsten- 
holme. 


BouRNEMOUTH.—The choir connected with the 
Lansdowne Baptist Chapel gave a very successful 
sacred concert on the 12th ult. Solos and duets were 
sung by Miss Beard, Mrs, Bull, Miss A. Cooper, Mr. 
Holtham, Mr. Underwood, Mr. Newman, Mr. W. Mar- 
shall, and choruses and anthems were well rendered by 
the choir. Mr. Holder presided at the organ, and Miss 
Jemmett at the piano. Mr. Brazier was the efficient 
conductor. 


BrRouGHTON.—Somewhat late in the season, but to 
a numerous and evidently much-interested audience, 
the Congregational Choral Society performed, for the 
first time in this city and district, Mr, George Shinn’s 
oratorio, ‘The Captives of Babylon,” a fresh, bright, 
well-written work, containing several capital choruses 
and airs, with some very elegant morceaux for the 
organ. The solos, duets, trios, and quartets were 
taken by members of the society, who deserved, as 
they received, much appreciative and encouraging 
applause. The choruses were rendered with care, 
precision, and intelligence ; one or two of them making 


a marked impression, being admirably sustained, as | 


were all the numbers, vocal and instrumental, by the 
admirable playing of the organist, Mr. Fred Stonier. 
The Rev. James McDougall, the minister of the church, 
ably conducted. 


Carpirr.—A choral festival of the Welsh churches 
in Cardiff and district was held on May 22nd, “ Eos 
Morlais” acting as cenductor, Mr, A. J. Williams, 
M.P., presided in the afternoon, and Dr. Edwards in 
the evening. At the latter service Wood-street Chapel 
was crowded, about 2,000 being present, Of the hymn 
tunes ‘‘Moscow” was sung with greatest effect, the 
last lines being repeated no less than six times, and 
each time with increased fervour. 
]. R. Davies, J. Alun Roberts, B.D., O. L. Roberts, and 
Mr. Alfred Thomas, M.P., took part in the proceed- 
ings. 

CLaAcTON - ON - Sea, —A_ performance of “ The 
Messiab,” in aid of the organ fund of Christ Church, 
was recently given to a large and appreciative audience 
in the Royal Hotel Assembly Room by a well-trained 
chorus of about forty voices; Miss Rose Moss, L.A.M., 
soprano; Miss Florence Kent, Guildhall S. Music, 
contralto; Mr. C. A. White, R.A.M., tenor; Mr. W. G. 
Hazelgrove (Christ Church, Mayfair), bass; accom- 
panied by a small orchestra, Mrs. Just at piano, and 


Revs. D. Richards, | 


| 
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Mr. H. Lloyd and Mr. R. Stokoe, Mus. Bac. Cantab., 
F.C.O., at organ. Mr. F. W. Lewellen was the 
conductor. The concert was a great success, artistically 
and financially. 


DeEvynnock,—The churches in the Devynnock district 
of Breconshire recently held a musical festival. In 
the morning there was an examination in the Tonic 
Sol-fa notation, when seventy candidates passed, there 
being not one failure. The afternoon and evening 
were devoted to public services, Rev. J. Volander 
Jones presiding. The singing was of a high order, 


service of praise in which he was the leader there had | and the attendance very great, crowds failing to find 


been so efficient, and that the history of the choir for | 


admittance in the evening Dr. Joseph Parry, of 
Swansea, who has just been appointed to the Mi sical 
Chair of the University College, Cardiff, rendered 
good service. 


FestTinioG.—-The Festiniog chapel choirs held a suc- 
cess{ul musical festival at Jerusalem Chapel, Blaenau, 
conducted by Dr. Joseph Parry, of Swansea, who has 
recently been appointed Professor of Music for the 
South Wales University College. Mr. R, O. Jones 
and Rey, Price Howell presided at the various gather- 
ings, Revs. J. R. Parry and T. Lodwick also taking 
part. 


HARROGATE.—The members of the choir connected 
with the Congregational Church, assisted by a few 
friends, performed “Christ and His Soldiers” on 
June 6th. After the hymn “ Jesus shall reign,” the 
chairman (Rev. F, Fox Thomas) briefly explained the 
object of the service, which was to provide funds for 
the choir trip to Bolton Woods. The oratorio was 
then proceeded with. The solos were ably rendered 
by Miss Buckingham, Miss Batley, Mr. W. E. Morley, 
Mr, J. Morrell, Mr. G. Topham, Mr. Fred Walker, Mr. 
T. Potts, and Mrs. Musgrove. The choral work was 
indeed worthy of praise, the tone produced being very 
evenly balanced and of good quality. Only once did 
we notice a tendency to sing out of tune, and that was 
at the close of “Cleft are the rocks.” ‘This was the 
last of three successive choruses, each of which was 
trying, and the exertion was bound to tell upon the 
voices. ‘Who are these,” led by sopranos, and re- 
sponded to by the male voices with the words, “ These 
are they,” was well treated, as also were “ Ride on, 
ride on,” and “The night of agony hath passed.” A 
quartette by Misses Buckingham and Batley, and 
Messrs. Birtles and W. E. Morley, must not be over- 
looked, as it was most powerfully sung. Mr. Musgrove 
must be congratulated upon the excellence of the per- 
formance, and for the manner in which he officiated at 
the organ. The united singing of the Doxology closed 
the service. A silver collection was taken. 


HASLINGDEN.—At the anniversary services of the 
Sunday-school in connection with the Congregational 
Church, Root's Cantata, ‘‘ Under the Palms,” was given 
by the choir and scholars. : 


Hu.i.—An organ recital was given in the Spring 
Bank Presbyterian Church by Mr. Dant, the organist, 
on Tuesday evening, May 29th, before an appreciative 
audience. The programme included: Minuetto from 
Overture to Samson, Hymn of Nuns (Wely), An- 
dante E minor (Batiste), Gloria (Mozart’s 12th Mass), 
and by special request Clark-Morrison’s Trionfale 
Grand March. 


LLANDYSILIO.—The anniversary services in connec- 
tion with the Sunday-schools of Domgay Chapel were 
held on the 17th ult. The Rev. D. H. Shankland 
preached in the morning, and in the afternoon gave an 
address. In the evening a service of, sacred song, 
entitled ‘St. Paul,” was given by the choir. Mr. H. J. 
Wallace Pugh presided at the organ, and played the 
accompaniments very efficiently. 
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MACHYNLLETH.—A musical festival, at which the | 


combined choirs of the Calvinistic Methodist churches | 
in Upper Montgomeryshire took part, has been held 
here. Rev. Joseph Thomas, of Carno, was the presi- 
dent, and Mr. D. Jenkins, Mus.Bac., of Aberystwith, 
the efficient conductor, 


MoLp.—The English Congregational churches of | 
Flintshire held their annual musical festival here. 
Colonel Barnes, J.P., presided in the afternoon, and 
Mr. P. Williams at night. The singing of the choirs 


| Large Op. Diapason 8 Open Diapason ... 


was most effective; Rev. D. B. Evans acted as con- | 


ductor, with Mr, J. S. Swires as accompanist. 
dresses were delivered by Revs. E. M. Edmunds, D. 
Oliver, Messrs. P, M. Williams and P, H. Roberts. 
The latter gentleman read a capital paper on ‘‘ Church 
Psalmody,” which we shall print in an early number. 


MoLp.—The ten Welsh Wesleyan churches in the 
Mold District held their yearly musical festival last 
week in Pendref Chapel, the united choirs numbering 
750 voices, 


(“Gwaenys ”) acted efficiently as conductor. 
NEwtown.—A grand musical festival or eisteddfod 


| work entirely. The following is the specification of 


the instrument :— 


MANUALS CC ro A. 
Great ORGAN, Swett OrGan. 
ft. ft. 

. 16 Double Diapason 16 Lieblich Bourdon 
8 Lieblich Gedact 


PEDAL CCC To F. 
Cnuoir ORGAN, 


= 
_ 


Bourdon ... 


Small O>. Diapason 8 Dulciana ... 8 Geigen Principal 


16 

8 

8 

Salciona .. 8 Pierced Gamba... 8 VioladiGamba... 8 

| Stop’d Diapason 8 Rohr Flute 8 Dolce abe ig 

Harmonic Flate... 4 Gemshorn 4 Flauto Traverso 8 

Octave 4 Wald Flute 4 Flauto Dolce 4 

Octave Quint 3 Mixture ... 3 rank Lieblich Flite 4 

Super Octave ... 2 Horn ... 8 Octave 4 
Mixture ... 3rank Ovdoe tee ae 
Trumpet ... 8 Clarion ... 4 


Ad- | 


| Open Diapason... 
| Flute Bass ny 


| leyan chapel was lent. 


In the afternoon Rev. Lewis Owen, and | 


at night Rev. Owen Hughes presided. Mr. E. Jones | C. Roberts, of Tanygrisian, efficiently conducted the 


was held here on the 21st ult., the proceeds of which | 


were devoted to the funds of the Baptist Chapel. A 
prize of £30 was offered in the brass band contest, 
and a similar prize in the choral competition. The 
latter was a very close contest, the singing of the two 
competing choirs being exceedingly good. The prize 
was awarded to the Newtown choir. There were 
competitions for soprano, contralto, tenor, and bass 


vocalists, also for quartette singing. Sir Pryce Pryce | 
Jones presided in the afternoon, and Mr. Humphreys | 


Owen in the’evening, 
North (of Huddersfield) were the adjudicators. 


PENYGROES.—The South Carnarvonshire churches 
recently held their musical festival at Penygroes, 
vonshire held its festival at Llandudno. 


PortTMADOc.—The Garth Chapel Choir made a pre- 
sentation of a silver tray to Miss Morris, Garth, on the 


Mr. E. Minshall and Mr. John | 


Accessories. 
ft. Swell to Great. Swell to Pedals. 
16 Swell to Choir. Swell Tremulant. 
16 Chuir to Pedals. 7 Composition Pedals. 
8 Great to Pedals. 

Towyn.—The schools in West Merioneth district 
held a united gathering here, for which the large Wes- 
A part of the day was devoted 
to a Scriptural examination, and the evening to sing- 
ing. Mr. W. Jones, of Aberdovey, presided, and Mr. 


PEDAL ORGAN. 


Bourdon ... 


singing. 


Correspondence. 





(We shall be glad to recetve communications from any of 
our readers on questions likely to be of general interest.) 





THE IDEAL OF PSALMODY. 
To the Editor of Tae NONCONFORMIST MusICAL JOURNAL, 
S1r,—Allow me to ask a few plain questions. 
What is the ¢dea/ of church psalmody? Is that ideal 
distinctly formed, accepted, and aimed at by the 
churches, or any of them ? I mean, is the idea of what 


| would be the best possible kind of psalmody clearly 


occasion of her marriage with Mr. J. H. Davies, of | 


Welshpool. 


Miss Morris is the youngest sister of | 


Rey. R. O. Morris, St. Asaph. She is well-known in | 


literary circles as ‘‘ Olwen.” 


RAWTENSTALL.—An organ recital was given at the | 


Wesleyan Chapel on Tuesday evening, June 12th, by | 


the hon. organist, Mr. W. J. Dunkin. 


RISHWORTH RiIpPONDEN.—At the anniversary services | 


of the Sunday-schools in connection with the Congre- | 


gational Church special hymns and choruses were 
sung by the choir and scholars, accompanied by a 
string band. 


SoutH Wicston.—A new organ was opened in the 
Congregational Church on the 17th ult. In the after- 
noon the choir gave a service of song. 


SUNDERLAND. — In connection with the opening 
services of the new St. John’s Wesleyan Church, a 
service of praise was held on Thursday evening, 7th 
ult., when Dr. Elvey’s anthems, “ This is the day ” and 
“ Arise, shine,” and selections from the ‘‘ Messiah” and 
“Elijah” were rendered by the choir. Thesolos were 
sung by Miss Herring, Mrs. Lawrence, Master W. S. 
Hedley, and Mr. J. A. Frazier. The organist (Mr. F. 
W. Newrick) played excerpts from the works of Bach, 
Mendelssohn, Wely, etc. The fine organ, rebuilt by 
Messrs. H. S. Vincent and Co., of Sunderland, and 
now erected in this church, was the property of the 
late F. W. Hird, the eminent Leeds organist. It was 
built by Hill, but the whole of the organ was after- 
wards voiced by Schultze, the choir organ being his 





, hended, sincerely admitted to be the best, and 
“Eos Morlais ” being conductor, while North Carnar- | . Peagrend: nap eee ot ete eee 


earnestly and in good faith sought after and laboured 
for? 

Again, would it be a good thing if the whole of a con- 
gregation or the bulk of it sang by note and in parts ? 
If it would be, is it a consummation not only devoutly 
to be wished, but actually attained? Is it, at any rate 
with any frequency, truly, and in good earnest, desired 
and sought after, and are fitting methods adopted to 
secure it ?—I am, yours faithfully, jp Fe. 





ORGAN SPECIFICATIONS. 
To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 


DEAR Sir,—My object in writing was to make one 
or two suggestions for the improvement of church 
organs. The providing of a pedal bass to each register 
is an improvement calling for more cash than is usually 
at the disposal of organ committees, and so it seems 
almost needless to discuss it, Of course one admits 
the pedals could be much improved, but need it be of 
such large proportions as Mr. Prentice suggests? I 
fail to see the need for each stop to be duplicated in 

dal organ. Does every instrument in the orchestra 
as a corresponding bass? Certainly not ; only the 
chief family (strings) have that privilege. So in the 
organ, the diapasons should form the principal bass, 
at any rate in so small an instrument. Do the horn 
and dulciana(which must be in swell-box if borrowed) 
provide a nice bass for swell? 1am of opinion that 
it is a mistake to provide bass for swell-reed, as it will 
usually be used as a solo-stop. It is certain that a lot 
of new mechanism (couplers, ventils, and so forth) 
would have to be introduced, and will largely interfere 
with cost. In criticising my specification, Mr. Prentice 
says that it is undesirable to restrict #/. effects to one 
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manual. I have been comparing epadtioationn, and 
fail to see very much difference in this respect. Where 


does the ff. effect of great organ come in? Open | 


diap. (No. 2) and stopped is hardly a choir combina- 
tion. After all, the Zf. stops are much better in the 
swell. If the trumpet is not too loud it will forma 
very useful solo stop, and adda considerable dignity to 
full organ. The Bourdon, sixteen feet, I intended to 
be soft, and room for an open prepared. An octave 
coupler (on its own manual great or swell) is useful, 
but tends to destroy balance of tone, it is rarely ever 
used by the player, and makes the touch of any 
ordinary instrument very heavy.—Yours faithfully, 
ARTHUR BAYLISS. 


FIXED-TUNE SYSTEM. 


To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 


S1r,—In reply to “ A Provincial Choirmaster,” I may 
say that we have now for some months used the Con- 
gregational Church Hymnal, and so far our people are 
very pleased with it, and appreciate the fixed-tune 
system therein adopted. ‘ Church Praise ” is a similar 
book compiled for the use of Presbyterian churches, 
and, I understand, very largely used throughout the 
country with general acceptance. Of the Hymnals 
without tunes, I believe Mr. Garrett Horder’s book to 
be by far the best.—Yours truly, F. 1. 


To the Editor of THk NONCONFORMIST MUSICALJOURNAL. 


DEAR Sir.,—In reply to your correspondent’s desire 
for information respecting the fixed-tune system, I can 
confidently assert that this system has decided advan- 


tages over the other. Bad adaptation of hymns to | : : 7 . 
ae ; ! | only evidence of the passing fashion, which no one has 


tunes is very often the result where the hymn and | 


tune-books are used separately, chiefly because certain 


tunes are greater favourites than others, and are some- | : 
i ; | ally complete without the Amen, and consequently I am 


times wedded to hymns which are not at all suitable. 
Then, again, singers are ata great disadvantage when 


using two books, as the words are not in such close | 


proximity to the tune, as is the case with the fixed-tune 
system ; besides, two books are. inconvenient. The only 
drawback I find to the fixed-tune system is when a 
stranger occupies the pulpit; unconsciously he selects 
some hymns, the tunes to which they are set being 
unfamiliar both to choir and congregation ; the only 
satisfactory way out of the difficulty is to get the hymns 
changed if possible. 

The English Presbyterian’ Hymnal, ‘Church 
Praise,” has been in use in our congregation for about 
three years, and the result has been most gratifying. 
Our minister chooses two hymns for each service, leav- 
ing the rest to my own selection; this arrangement 
allows me to introduce two new tunes every Sunday, 
thereby adding to the stock, and at the same time a 
freshness is imparted to the service. I feel sure the 
congregation which your correspondent says are about 
to introduce a new hymn-book will never regret their 
choice of a hymn and tune book combined.—I am, 
dear sir, yours truly, 

A PROVINCIAL ORGANIST AND CHOIRMASTER, 


SINGING AMEN TO HYMNS. 
To the Editor of TH NONCONFORMIST MusICaL JOURNAL. 
DEAR Sir,—In reading through “ A London Gradu- 
ate’s ” letter in your interesting and instructive Journal 


of last month, I was constrained, by sympathy of feel- 
ing and experience, to agree with him on every point ; 


| very large circulation, although it has only been 
published about a year. I find the hymn-books have 
not the “Amen” printed after each hymn; but the 
chants have ; also several anthems. In the tune-books, 
all the hymns have the “ Amen” with one exception 
(No. 741), and to that, we add it, feeling it a necessity 
and an improvement. One anthem which has the 
Amen inserted (No. 30) we leave out, finding it de- 
teriorates the effect of the last musical strain: but, as 
arule doubtless the ‘‘ Amen” has a most potent finish to 
carry with it, in the minds and hearts of reverent and 
cultured worshippers.---Yours, sincerely, 
Norwich. E. S. CONSTANCE Poock, 


To the Editor of Tut NONCONFORMIST MUSICAL JOURNAL. 


Sir,—I do not know whether I ought to take up 
your space and the time of your readers by noticing 
the letter of “ A London Graduate” in your last num- 
ber, as he practically admits all for which I have con- 
tended. 

Notwithstanding this, it may be advisable to keep 


| well in view the main point of the discussion, which is 
| entirely lost sight of in the somewhat illogical letter of 
| your correspondent. 


In reference to his letter, however, perhaps you will 
allow me to say— 

Firstly, he must have entirely forgotten what he 
wrote in his first letter about my neglect of, and 
indeed my entire ignorance of the “Gloria.” 

Secondly, the fact of a composer adopting the Amen 


| at the close of an elaborate work is quite beside the 


question. 
Thirdly, the instances of the Amen being inserted 


| inthe books he mentions are all modern, and are 





but I should like to remind him he did not mention | 


the new Congregational Hymnal, edited by Rev. 
G. S. Barrett, B.A., of Norwich, which is having a 


' correspondents in their digression into Anglican Rubric, 





disputed. 
Fourthly, he acknowledges that a hymn -tune is music- 


at aloss to understand the sense of incompleteness his 
first letter statesis felt by all thorough musicians. 
Possibly some may feel it, but I am quite certain many 
do not. 

The point of the discussion is that the Amen, being 
merely a form of assent by a person or assembly to 
something previously said by some one else on their 
behalf, its use is unnecessary and unmeaning after a 
hymn that has been sung by a congregation, as the fact 
of their singing it is conclusive of their assent to that 


| which the hymn expresses. 


In concluding my share of this correspondence, 
allow me, sir, to thank you for placing so much of 
your valuable space at my disposal, and to state the 
following fact. A friend of mine, having seen the 
numbers of your journal in which these letters have 
appeared, borrowed them in order that they might 
be read at a meeting of a Congregational Church in 
one of the eastern counties, called to consider whether 
or no they should adopt the practice. The corre- 
spondence was read, and the impropriety of the cus- 
tom was felt to be so manifest that the proposition to 
adopt it was decidedly negatived.—Yours faithfully, 

J. B. G 


To the Editor of Tuk NONCONFORMIST MUSICAL JOURNAL. 
DEAR SIR,— 


‘* Wherefore could not I pronounce ‘ Amen’? 
I had most need of blessing, and ‘ Amen’ 
Stuck in my throat.””—SHAKESPEARE (Macbeth). 
Will you allow me a word or two upon the somewhat 
overheated ‘Amen ” question ? 
I hardly think it necessary to follow some of your 
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he this reason, he pre Church consists of 
néither Rome nor Reform, but, as Lord Macaulay | 
argues, is a very weak compromise between the two. | 
We Dissenters, therefore, have nothing to do with the | 
Anglican Rubric. Nothing, however, is more calcu- | 
lated to upset “J. B. G.’s” theory than an appeal to it, | 
for in the Prayer Book the general confession which is | 
“to be said by the whole congregation” concludes with 
“Amen.” So, also, does the Lord’s Prayer, which the 
people are directed “ fo repeat.” 
I have always taken ‘‘Amen” to mean simply “So 
be it,” and where “J. B. G.” gets his rule about Amen 


being merely “an assent to something previously uttered | 


by another,” I am utterly ata loss to know. Assum- 
ing, however, his rule to be correct, then I maintain 
this is a strong argument in favour of singing ‘“ Amen” 
after hymns, chants, and anthems. As a simple matter 
of fact, however much to be regretted, no congregation 
in its entirety joins in singing the music which our 
services usually provide. There are always many 
who, either from lack of voice or want of ear, do not 
join even in the simplest hymn-tunes, many more who 
dare not venture in the merry galop of a “ bright” 
chant, and hundreds who cannot take part in the 
advanced anthem, which is the delight of advanced (szc) 
choirs. 

These people can easily get out an “ Amen” on the 
key-note, and why should they be deprived of this 
much participation ? 

From a strictly musical point of view, a plagal 
cadence is decidedly the best way to terminate a strain 
which has probably been repeated half a dozen times, 
each time ending with a perfect cadence. This is the 
“Amen ” I always play, with the key-note for the upper 
part. I pay no attention to the vagaries of hymn- 
tune writers who extend their ‘ Amen” half over a 
page. 

I think the simplest way out of the difficulty is to 
adopt the singing of Amen at those places where the 
minister and deacons, or a majority of them, do not 
object to it. It is an easy matter for those to whom 
this custom breathes the very spirit of Popery to ab- 
stain from joining in it. They need not, however, 
anathematize those who prefer its use. 

Where the pastor and deacons do object to Amen 
being sung, I suppose those who want it must wait for 
the rising generation. — Yours truly, 

ALFRED SMITHER, 
Organist Mare-street Baptist Chapel. 


To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 
Sir,—The Amen serves a useful musical purpose in 


providing a vadlentando at the end of a hymn. This 
vallentando, if given in the last line of the last verse, is 
adopted by the congregation for all verses, to the detri- 
ment of the music. 

While using the Amen for this and other reasons, 
care should, however, be taken to disuse it in cases 
when its meaning, ‘‘so mote it be,” as the Freemasons 
say, is unmeaning or absurd, ¢.g.— 


‘* Sad, sad that bitter wail, 
Almost but lost. Amen!” 


Denbigh. THomAS CAsson. 





To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 


S1r,—This discussion is interesting, and the “Orga- 
nist” who started it in February by coolly begging the 
whole question, helped by the “ thorough musician ” and 
“person of refined taste” who is only known to your 
readers as ‘A London Graduate,” and by the “ Baptist 
Deacon,” who thinks the singing of Amen “ enjoyable,” 
must be assumed to have said all that can be said on 


| and wherever, it is printed ? 


that side. I daresay, however, that the ie ca 
those who have followed the discussion will feel that 
“].B.G.” has had decidedly the best ofthe argument, and 
that alike in manner and in matter his letters leave his 
opponents far behind indeed. 

But I venture to submit that there is a middle course 
preferable to either the entire omission or the never- 
failing insertion of the final Amen to hymns. Surely 
compilers of Hymnals may be sympathised with if they 


| print the word and music to all hymns, seeing that 


thereby they meet at once the refined taste of London 
graduates, and yet doso without compelling “ J. B. G.” 
to offend his common'sense by using it simply because, 
Acting at any rate on this 


| principle, I invariably endeavour to allow the character 
| of the hymn to decide the use or non-use of the Amen. 
| There are ,hymns in abundance which are powerful 


| that all my life,” 


from beginning to end, where it seems that the omission 
of “ Amen ” would strike most people as a mistake, but 
there are many other hymns (of a didactic and reflective 
kind, for example),where its insertion would seem quite 
as great a blunder. Miss Waring’s “Father, I know 
Neale’s (trans.) ‘ Art thou weary ?” 
Barton’s ‘Lamp of our feet, whereby we trace,” even 
Newton’s “ How sweet the name of Jesus sounds” (to 
name only a few of those which first occur to me out of 
hundreds), do not, to most people, suggest the striking 
propriety of an Amen being added by those who have 


| just sung them verse by verse. 


I think it probable that the London graduate has not 


| a very long life behind him, and it has been said by a 
| wise man that ‘not even the very youngest of us is 








quite infallible.” I hope, therefore, he will try and con- 
ceive it just possible that even he (as well as the rest 
of us) may be mistaken, and not suppose he has 
entirely closed the controversy by saying he is sure the 
Amen will be universally adopted sooner or later, ‘as 
education advances”! If, as he says, ‘It is evident 
that when a hymn is inserted in a cantata, etc., Amen 
is not wanted,” but that “ at the end of the whole ” it is, 
may it not be on the safe side of sanity to conceive that 
hymns in the course of a church service may not 
suggest “‘ Amens,” while a concluding hymn may ? But 
regard for your space compels me to stop, with a very 
warm and hearty desire that the WV. 1/./. may have a 
very long and very prosperous career, and that none of 
its present readers may live long enough to see /¢s 
Amen !—Yours, SCOTLAND. 






Reviews. 


Organ, Harmonium, and American Organ Library. 
Composed by Tench James White, 42, St. George’s- 
street, Canterbury. Is. Book 2 is before us. Young 
beginners requiring very short and easy voluntaries will 
appreciate these compositions. 


The Practical Violin School. By James M. Fleming. 
L. Upcott Gill, 170, Strand, W.C. This excellent 
tutor is published in 14 parts, price 7d. each. It is 
well printed, and contains some large size illustrations 
that will be very useful. It deserves a large sale. 


Waldstein’s Giant-note Method for the Pianoforte. 
Wood and Co., 3, Rathbone-place, Oxford-street, W. 
Complete, cloth 6s., paper 4s.—For young children this 
is an admirable book. The notes for beginners are 
printed about the size of a sixpence, so the little eyes 
will quickly learn the lines and spaces, etc. As the 
pupil progresses, the notes become smaller, till the last 
pages are printed in ordinary type. The use of this 
book will greatly lessen the difficulty of teaching little 


people, 
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The King of Glory. A sacred cantata, compiled by | 


Rowland Cross. 1s. Messrs. J. Haddon and Co., 3 and 4, 


Bouverie-street, E.C.—This cantata illustrates the pre- | 


existence of Christ, His life on earth, His death, 
resurrection, ascension, and second coming. It is a 
collection of well-known hymn-tunes, chants, and 
anthems, with one or two extra pieces (such as “I 


know that my Redeemer liveth”) added. It is very | 


suitable for Sunday-school or small chapel choirs. 


The staff and sol-fa notations are combined in the one | 


book, which is got up very. neatly and tastefully. 


Co Correspondents. 


P. J.—Try Metzier and Co., Gt. Marlborough-street, 





W. 
T. HuGues.—-You are wrong in your dates. 

O, (Birmingham).—It is published in Novello’s 
Series of Primers. It will certainly answer your pur- 
pose. 

T. (Chester).—-(1) Yes. (2) Handel’s Second Organ 
Concerto. (3) Boosey and Co., Regent-street. 

F. OswALp.—We much doubt if your organ will be 
satisfactory even with the alterations you propose. A 
new one would be far better, and not very much more 
expensive in the long run. Consider well before you 
lay out so much on an old organ. 

We acknowledge with thanks letters from T. T. 
(Walsall), F. A. (Edmonton), P. S. (Lower Tooting), 
R. C. (Selby), H. J. (Norwich), E. N. (Swansea), F. H. 
(Herelord), B. W.( Plymouth), S. A. (Reading), W. H. D. 
(Portobello), 


Staccato Motes. 


Mr. Epwarp LLoyp returned from America on the 
11th ult., having made a great impression there. 

Mr. AMBROSE AUSTIN had a testimonial concert on 
the 13th ult., when many famous artists gave their 
services. Madame Christine Nilsson’s farewell con- 
certs have taken place at the Albert Hall. She now 
retires into private life. 3 

On May 31st Mr. Johan Svendsen made his début 
as a conductor at the Philharmonic Concerts. At the 
same concert Mr. Alf. Hollins, the blind pianist, played 
Beethoven's E-Flat Concerto. 

Dr. Von BALow is now giving pianoforte recitals in 
London, 

Tue Handel Festival took place on the 25th, 27th, 
and 29th ult. 

MADAME BaLFE died last month at the age of 79. 


Dr. SraineR and Mr. Charles Hallé have been 
knighted. - 

Mr. SARASATE gave his farewell concert on the 
oth ult. 

MADAME SOPHIE MENTER is in England again, and 
is giving pianoforte recitals. 

THE last Philharmonic concert for the season was 
given on the 16th ult. 

THE Tonic Sol-fa Festival took place at the Crystal 
Palace on the 16th ult. 

Sirk CHARLES HALLE still announces himself (for 
concert purposes) as “ Mr. Charles Hallé.” 

BERLI0z’ “ Faust” was performed under the direction 
of Dr. Richter on the 18th ult., and drew a large 
audience, 

M. VLADIMIR DE PACHMANN gave a pianoforte recital 
on the 23rd ult. 
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Accidentals. ; 


THE best thing to take before singing is—breath. 








WHEN the piano next door becomes unbearable, buy 
your boy a drum. 





WHEN a singer's throat is raw, you can't expect her 
songs to be well done. 





A MUSICAL man, starting his son in life, said the best 
advice he could give him was always to C sharp and 
B natural. 





PRACTISING on the cornet is like the practising of a 
poor physician. It is perfectly destructive of the 
patience. 





A CERTAIN shopkeeper had his name, “G. SHARP” 
printed over his window in the usual way. One night 
a musical enemy added to it “1s A FLAT.” 

A LITTLE fellow attended the concert of a prominent 
singer with his mother, and when the prima-donna 
was called back, exclaimed: ‘Didn't she do it right, 
ma?” 





Su* ‘How do you like my new belt?” It was of 
shini.. yellow metal. He: ‘Well, I approve of a 
little music at an evening party, but isn’t a dvass band 
rather too loud ?” 





AFTER listening to avery discordant work at a recent 
concert, Mrs. Malaprop asked what it was. ‘It is 
Wagner's Siegfried,” was the explanation ; and then 
the worthy lady told her daughter that so tough a 
thing ought never to be “ fried,” but either boiled or 
stewed. 





A younG lady named Hope, paying a Leap Year 
visit to a Scottish manse, on leaving expressed her 
appreciation of the kindness she had received at the 
hands of the bachelor minister and his sister, remark- 
ing at the same time that she had not yet had the 
gratification ot hearing her host in the pulpit; “ but,” 
she continued, ‘I shall be over on Sabbath to hear 
you.” “I shall be glad to see you, Miss Hope,” said the 
minister ; ‘‘and perhaps you could suggest a text for 
the occasion, to which I will do all the justice I can.” 
“How would this one do?” was the lady’s demure 
reply: ‘“‘Lay hold of the Hope set before you.’” 
Whether he took the hint or the damsel, we cannot say. 





AN Englishman was paying a visit to New York, and 
upon Sunday morning attended service at one of the 
principal churches. ‘The clergyman preached from the 
text, ‘‘ And Peter’s wife’s mother lay sick of a fever.” 
In the afternoon he went to a church in another part 
of the city, but curiously enough he heard the same 
clergyman preach the same sermon from the same text. 
In the evening, at a third church, much to his amuse- 
ment and astonishment he heard the same good man 
upon the same subject. On the Monday morning, 
on going out from his hotel, the Englishman found all 
the flags on the public buildings half-mast high, and 
while he was looking at some of them, the clergyman 
he had heard the previous day accidentally met him 
and said, ‘My good man, can you tell me who is dead 
that the flags are half-mast high?” The Englishman 
replied, “ Well, really 1 do not know for certain, but I 
should imagine it must be Peter's wife’s mother, for I 
heard three times yesterday that she was sick of a 
fever!” The clergyman quickly departed down a side 








July, 1888. ] 





SACRED MUSIC. 
GEORGE RAYLEIGH VICARS, M.A. 


LORD, FOR THY TENDER MERCIES’ SAKE 
(Anthem. No. 462.—Musical Times.) 14d. 


THE SONG OF THE SILENT LAND 
(Part-Song. Words by Loncretiow.) 3d. 


BEHOLD, I SHEW YOU A MYSTERY 
(Easter Hymn.) 4d. 


BLESSED ARE THE MERCIFUL 
(Anthem.) 3d. 





London and New York: NovELLo, Ewer & Co. 





THE 


BRISTOL TUNE BOOK. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 

TO MATCH EITHER EDITION. 
The complete work, containing 75t Tunesand Chants. ss, d. 
No. 9. tine cloth es 40 
», 10. Cloth boards ane ais om nat 5 0 
»» 11. Small edition oe Pry see we a Se 
»» 12, Tonic Sol-fa * vas ave nee ee. ee 

First and Second Series can still be had separate. 

THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use im da 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

London and New York: Novetio, Ewer and Co. ; 
Bristol: W. and F. Moran ; and all Booksellers and Music-sellers, 
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9th Thousany, in. small quarto, 330 pages, 
large type. 


THE BURNLEY TUNE BOOK. 


A NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
published I1 years ago, and since its publication it 
has grown more and more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TUNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune Book) 
wrote as follows—‘‘ THE BURNLEY TUNE Book is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 
and Chapels throughout the United Kingdom. Many 
of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s, 
Published by F. Pitman, Paternoster Row. May be 
obtained through any Bookseller or Music-seller. 

“We cordially recommend the BURNLEY TUNE BooK 
as a work that meets the object of its publication—‘ use in 
nw worship ’—infinitely better than Hymns Ancient and 

odern, the Hymnary, or the new book published by the 
S.P.C.K.’"—Manchester Courier, October, 1875. 

‘*Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is a tune for the 
‘Endless Alleluia’ hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in the double-chant collection.” —Musical Standard. 





A LIFE-LONG INCOME OF £10 PER ANNUM FOR 3bs. 





HARMENS’ 


PATENT 


DELF-AGTING WASHING MACHINE. 


The only really Automatic Machine made. 





fat WASHING © 
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AWARDED TWO GOLD MEDALS. 
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VA. 


This is the most simple and effective Machine ever offered to 
the public. It is perfectly AUTOMATIC, and, baving no mechani- 
cally movable parts, cannot get out of order. 


It consists of a strong tinned-iron case, with copper bottom, 


Its advantages are :— 

1, The Washing Day changed into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 

2. A life-long Income of 2s. to 48. a week, 

3. The Clothes not being rubbed last twice as long, 
and are whiter and softer. 

4, No unpleasant Smell in the House. 

5. Purity and Economy in every house. 

6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ete, 

It will thoroughly cleanse in an hour as much linen as would, 
by the ordinary method, take a day, and at not more than one- 
tenth of the cost, 1S Site cantante ena Rp ie tr eh 

For peespansun fe is unrivalled, not only for the small amount 
of labour required, but the linen is not torn by rubbing or scrub- 
bing, or rotted by soda or other chemicals now so generally used. 

Bey further handling 


: and a loose bottom, with inlet, and a hollow-vube atta ’ 
IT which fits easily in the outer case. It is the lightest, simplest, 
3 most economic, and cheapest of all that exist. 


RDED TWO GOLD M 


ond putting the linen in the machine, no 
is ri until the clothes are washed. 
The machine wil! save its original cost in three months. 





A. HARMENS, 29, Ludgate Hill, London, E.C., 


WILL SEND A MACHINE ON REOSIPT OF P.O.0O. FOR 35s. 
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The King of Glory. A sacred cantata, compiled by 
Rowland Cross. 1s. Messrs. J. Haddon and Co., 3 and 4, 
Bouverie-street, E.C.—This cantata illustrates the pre- 
existence of Christ, His life on earth, His death, 
resurrection, ascension, and second coming. It is a 
collection of well-known hymn-tunes, chants, and 
anthems, with one or two extra pieces (such as ‘J 
know that my Redeemer liveth”) added. It is very 
suitable for Sunday-school or small chapel choirs. 
The staff and sol-fa notations are combined in the one 
book, which is got up very neatly and tastefully. 


Co Correspondents. 


Try Metzier and Co., Gt. Marlborough-street, 





P. j. 
W. 

T. HWuGues. 

QO. (Birmingham). 
Series of Primers. 
pose. 

T. (Chester).--(1) Yes. (2) Handel’s Second Organ 
Concerto. (3) Boosey and Co., Regent-street. 

F. OSwALp.—We much doubt if your organ will be 
satisfactory even with the alterations you propose. A 
new one would be far better, and not very much more 
expensive in the long run. Consider well before you 
lay out so much on an old organ. 

We acknowledge with thanks letters from T. T. 
(Walsall), fF. A. (Edmonton), P. S. (Lower Tooting), 
R. C. (Selby), H. J. (Norwich), E. N. (Swansea), F. H. 
(Heretord), B. W.( Plymouth), S. A. (Reading), W. H. D. 
(Portobello). 


You are wrong in your dates. 
It is published in Novello’s 
It will certainly answer your pur- 


Staccato Motes. 


Mr. Epwarp LLoyp returned from America on the 
11th ult., having made a great impression there. 

Mr. AMBROSE AustTiN had a testimonial concert on 
the 13th ult., when many famous artists gave their 
services. Madame Christine Nilsson’s farewell con- 
certs have taken place at the Albert Hall. She now 
retires into private life. 

On May 31st Mr. Johan Svendsen made his début 
as a conductor at the Philharmonic Concerts. At the 
same concert Mr. Alf. Hollins, the blind pianist, played 
Beethoven's E-Flat Concerto. 

Dr. Von BALow is now giving pianoforte recitals in 
London. 

THe Handel Festival took place on the 25th, 27th, 
and 29th ult. 

MADAME Ba Fe died last month at the age of 79. 


Dr. SrAINnER and Mr. Charles Hallé have been 
knighted. 

Mr. SARASATE gave his farewell concert on the 
oth ult. 

MADAME SOPHIE MENTER is in England again, and 
is giving pianoforte recitals. 

THE last Philharmonic concert tor the season was 
given on the 16th ult. 


Accidentals. ‘ 


THE best thing to take before singing is—breath. 





WHEN the piano next door becomes unbearable, buy 
your boy a drum, 

WHEN a singer's throat is raw, you can’t expect her 
songs to be well done. 

A MUSICAL man, starting his son in life, said the best 
advice he could give him was always to C sharp and 
B natural. 





PRACTISING on the cornet is like the practising of a 
poor physician. It is perfectly destructive ot the 
patience. 

A CERTAIN shopkeeper had his name, “G. SHARP ” 
printed over his window in the usual way. One night 
a musical enemy added to it “1s A FLAT,” 

A LITTLE fellow attended the concert of a prominent 
singer with his mother, and when the prima-donna 
was called back, exclaimed: ‘Didn't she do it right, 
ma?” 

SHE: “ How do you like my new belt?” It was of 
shining yellow metal. He: “Well, I approve of a 
little music at an evening party, but isn't a érass band 


| rather too loud?” 





AFTER listening to a very discordant work at a recent 
concert, Mrs. Malaprop asked what it was. ‘It is 
Wagner's Steg/fried,” was the explanation ; and then 


| the worthy lady told her daughter that so tough a 
| thing ought never to be “ fried,” but either boiled or 


Tue Tonic Sol-fa Festival took place at the Crystal | 


Palace on the 16th ult. 
Sik CuHarces HALLe still announces himself (for 
concert purposes) as “ Mr. Charles Hallé.” 


| that the flags are half-mast high?” 


BeRLI10z’ “ Faust” was performed under the direction | 


of Dr. Richter on the 18th ult., and drew a large 
audience, 

M. VLADIMIR DE PACHMANN gave a pianoforte recital 
on the 23rd ult. 


stewed. 





A younG lady named Hope, paying a Leap Year 
visit to a Scottish manse, on leaving expressed her 
appreciation of the kindness she had received at the 
hands of the bachelor minister and his sister, remark- 
ing at the same time that she had not yet had the 
gratification of hearing her host in the pulpit; “ but,” 
she continued, ‘I shall be over on Sabbath to hear 
you.” “I shall be glad to see you, Miss Hope,” said the 
minister ; ‘‘and perhaps you could suggest a text for 
the occasion, to which I will do all the justice I can.” 
“How would this one do?” was the lady’s demure 
reply: ‘“‘Lay hold of the Hope set before you.’ ” 
Whether he took the hint or the damsel, we cannot say. 





AN Englishman was paying a visit to New York, and 
upon Sunday morning attended service at one of the 
principal churches. ‘The clergyman preached from the 
text, ‘‘ And Peter’s wife’s mother lay sick of a fever.” 
In the afternoon he went to a church in another part 
of the city, but curiously enough he heard the same 
clergyman preach the same sermon from the same text. 
In the evening, at a third church, much to his amuse- 
ment and astonishment he heard the same good man 
upon the same subject. On the Monday morning, 
on going out trom his hotel, the Englishman found all 
the flags on the public buildings half-mast high, and 
while he was looking at some of them, the clergyman 
he had heard the previous day accidentally met him 
and said, “My good man, can you tell me who is dead 
The Englishman 
replied, ‘‘ Well, really I do not know for certain, but I 
should imagine it must be Peter’s wife’s mother, for I 


| heard three times yesterday that she was sick of a 


| 


fever!” The clergyman quickly departed down a side 
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SACRED MUSIC. 


GEORGE RAYLEIGH VICARS, M.A. 


LORD, FOR THY TENDER MERCIES’ 
(Anthem. No. 462.—Musical Times.) 14d. 


THE SONG OF THE SILENT LAND 
(Part-Song. Words by LonGrELtow.) 3d. 


BEHOLD, I SHEW YOU A MYSTERY 
(Easter Hymn.) 4d. 


BLESSED ARE THE MERCIFUL 
(Anthem.) 3d. 


London and New York: NovELLo, Ewer & Co. 








THE 


BRISTOL TUNE BOOK. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunesand Chants. ss. d. 


No. 9. Limp cloth 4.0 
x, 10. Cloth boards 5 0 
», 11. Small edition 3 0 
»5 12. Tonic Sol-fa ee 468 on ow. = @ 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ‘i 13 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
thanhelp. ? 

Communications and inquiries as to copyrights, and also as to supplies 
of these works at reduced prices, may be addressed to the Compilers, at 
Clare Street, Bristol. 

London and New York: Nove.to, Ewrr and Co. ; 
Bristol: W. and F. MorGcan; and all Booksellers and Music-sellers, 
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9th Thousany, in small quarto, 380 pages, 
large type. 


THE BURNLEY TUNE BOOK. 


NEW Psalmody of choice Hymn Tunes, Chants, 
Kyries, etc., nearly all of them being new and orginal 
compositions; adapted for use in Public Worship. 
This Tune Book, compiled by T. Simpson (for 30 
years an Organist and Choirmaster in Burnley) was 
published 11 years ago, and since its publication it 
has grown more and more in favour with the musical 
public. No Clergyman, Organist, or Choir should be 
without the BURNLEY TUNE Book, of which the late 
Mr. Alfred Stone (Editor of the Bristol Tune Book) 
wrote as follows—‘‘ THE BURNLEY TUNE BOok is un- 
questionably one of the very best books we have, and 
a real and admirable contribution to the Hymn Music 
of the day.” It is now regularly used in many Churches 
and Chapels throughout the United Kingdom. Many 
of the tunes and chants are beautiful and most 
melodious compositions, and the work will be found 
one of the most useful of its kind extant. It contains 
nearly 700 compositions, and was compiled principally 
for use in the Church of England. Price 4s. and 5s. 
Published by F. Pitman, Paternoster Row. May be 
obtained through any Bookseller or Music-seller. 

“We cordially recommend the BURNLEY TUNE BOOK 
as a work that meets the object of its publication—‘ use in 
a worship ’—infinitely better than Hymns Ancient and 
Modern, the Hymnary, or the new book published by the 
S.P.C.K.’’—Manchester Courier, October, 1875. 

‘*Perhaps the best of Mr. Simpson’s numerous contri- 
butions, many of which are of sterling worth, is a tune for the 
‘Endless Alleluia’ hymn, which is fresh and joyous, 
each voice being lifted to its top register in the concluding 
phrase. It is, however, among the chants that we find the 
best and most remarkable creations. There is great wealth 
in the double-chant collection.” —Musical Standard. 





A LIFE-LONG INCOME OF £10 PER ANNUM FOR 35s. 





HARMENS’ 


PATENT 


DELF-AGTING WASHING MACHINE. 


The only really Automatic Machine made. 












AWARDED TWO GOLD MEDALS. 


CaM ID hey cal 


HARMENS, 29, Ludgate Hill, London, E.C., 


Mag 


RDED TWO GOLD MEDALS. 


This is the most simple and effective Machine ever offered to 
the public. It is perfectly AUTOMATIC, and, having no mechani- 
cally movable parts, cannot get out of order. 


It consists of a strong tinned-iron case, with copper bottom 
and a loose bottom, with inlet, and a hollow..ube attached, 
which fits easily in the outer case. Itis the lightest, simplest, 
most economic, and cheapest of all that exist. 

Its advantages are :— 

1. The Washing Day changed into a Holiday, as the 
Machine works for you, instead of you working 
the Machine. 


2, A life-long Income of 2s. to 48. a week. 


3. The Clothes not being rubbed last twice as long, 
and are whiter and softer. 


4, No unpleasant Smell in the House. 
5. Purity and Economy in every house. 


6. The Best Heater for Halls, Conservatories, Hos- 
pitals, ate, 


It will thoroughly cleanse in an hour as much linen as would, 
by the ordinary method, take a day, and at not more than one- 


For economy it is unrivalled, not only for the small amount 
of labour required, but the linen is not torn by rubbing or scrub- 
bing, or rotted by soda or other chemicals now so generally used. 

Beyond putting the linen in the machine, no further handling 
is required until the clothes are washed. 

The machine wi!! save its original cost in three months. 





WILL SEND A MACHINE ON RECEIPT OF P.O.O. FOR 35s. 
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THE PSALMIST. 


The Chant Book comprises 100 Passages of Scripture, with Te 
Deums, Responses, Sanctuses, etc., being the most complete Chant 
Book published. 

The Anthem Book consists of a valuable collection of well- 
known Anthems, many by living composers, written expressly for this 
work; as well as of several Hymn-Anthems, Anthems for Special 
Occasions, Carols for Christmas and the New Year, etc. A carefully- 
prepared Index of subjects shows that Anthems are provided for the 
various phases of Christian life and experience. 

The Words of the Chants and Anthems are published 
in a cheap form for general use. 


CHANTS AND ANTHEMS. 


The Organ Edition is a Handsome Volume, in Demy 4to, in 
bold type and bold music. Each Anthem is preceded by a short 





Prelude. 
THE CHANT BOOK, » ev, 
Cloth, red edges, gold lettered ae o_ ie 5 
THE ANTHEM BOOK, ~ 
Cloth, gilt edges, gold lettered ‘ 8 o 
CHANTS AND ANT HEMS. IN ONE V VOLUME, a’ 
Cloth, red edges, gold lettered ie P 12 0 
THE asennad BOOK, 8vo. 

Cloth ; e ms es Io 
Cloth, red ‘edges, gold lettered an MA ans ie t 4 
CHE ANT — BOOK, 8vo. 

Cloth ey eke : rot 
Cloth, red edges, ‘gold lettered = Ms 2 0 
CHANTS AND ANTHEMS IN ONE VOLUME, 8vo. 
Cloth ib 
Cloth, red edges, “gold lettered a 3.0 


WORDS OF THE CHANTS AND ANTHEMS. 


IN LARGE, CLEAR TYPE, 18mo. 
Cloth, red edges, gd.; L«vant, gilt edges, 15. 6d. 
IN SMALL TYPE, 18mo. 
Cloth, red edges, 6d.; Levant, giltedzes, 1s. 
Lonpvon : 
J. HADDON & CO., 3, BOUVERIE ST., FLEET ST. 
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Before Selecting Music for Anniversary 
Services, send for 


POPULAR HYMNS SET TO 
FESTIVAL MUSIC. 


BY E. MINSHALL. 


No. 1.—Soldiers of Christ, Arise ... ... 2d. 
No. 2.—The Son of God goes forth to War... 3d. 
Xo, 2.—All Glory, Laud, and Honowr =—si«ww ss A. 


‘They will be found excellent for choir practice, 
Sunday School festivals, and anniversaries.” 
—Nonconformist. 
“ Well adapted to congregaiional use,” 
—Literary World. 





May be had at the Offices of the 


NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 





‘« The cheapest pennyworth in the market. 





ONE 
PENNY 
WEEKLY. 


Hi 


‘*The Liberal and Radical continues to advance in public favour. 
Its popular growth has been rapid and its success well deserved. The 
coghally executed cartoons which adorn its pages are too well-known to 
need any praise from us."—Liverpool Daily Post. 





Cartoons excellent.” —Review. 


ONE 
PENNY 
WEEKLY. 





“No weekly organ affords a more extensive or animated picture of 
what is passing in the political world than the Liberal and Radical. 
{ts notes, comments, and reports have an eye both on town and country, 


and present abundant tokens of ‘ the turn of the tide.’””—Daily News. _ 





The Liberal and Radical; ae RE ien S nae 


A Penny Illustrated _ 


Weekly Newspaper, 


. . | VieeaeE , 
Double-page Cartoon, — EER: 
The Liberal and Radical 


Contains :— PRE RE, Ss aemR 
Notes by Gladstonian : aoe 
Special Articles by 


Well-known Writers: 


Parliamentary Summary. __ ion Binge 
Notes on Si ats Sy 

Registration, Organisation, and Elections. 
Reports from Federations. 

“WLS R contains the cream of political news, and is invaluable for 
reference.” —Stroud Journal. 



































Portraits, 
Biographical Sketches, RE Sarwan 
Political Squibs; and a 

Double-page Cartoon. 

Every “Liberal in Harnest” 

Should Buy, sik Swe 
Read, and Recommend 

The ‘Liberal and Radical,” 
One Penny, Every Saturday. 
Sold by all Newsagents 

At all Railway Stalls. 
Office: 83, Farringdon Street. 


‘*A more genuinely humorous and satirical paper does not exist.’ 
6 W> lverhampton a 
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